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between Korea and Japan having political and historical confrontations. 

In the field of popular music, two countries have actively interacted with 

each other. Produce 101, a Korean survival music audition program, is a 

recent case of the cultural exchange. While it was highly influenced by 

Japanese girl band AKB48, the program has become internationally 

successful and in 2018 it officially worked together with the very original 

format that it referred with the name Produce 48. There were some 

meaningful achievements from the collaboration. However, there have 

been conflicts and controversies mostly originated from political, 

economic and historical tensions between two countries. While the 

cultural-industrial collaboration between K-Pop and J-Pop such as Produce 

48 can contribute to the improvement of relations between two countries, 

still nationalism plays an important role in the collaboration that 

continuously tends to make this transnational project re-nationalized.

Keywords: Produce 101, Produce 48, K-Pop, J-Pop, IZ*ONE, Popular music, 

Hallyu, Idol, Collaboration, Nationalism

1. Produce 101 and Produce 48

Produce 101 is a Korean survival audition program which began its first 

season in 2016. It is created by Korean cable music channel Mnet owned 

by CJ E&M, one of the biggest media conglomerates in South Korea. This 

program is to form a project K-pop male or female band each season.1) 

Competitors for this program are mostly trainees who have not made their 

 1) In the 1st and 3rd season it formed female bands (I.O.I. and IZ*ONE) while in the 

2nd and 4th season it formed boy bands (Wanna One and X1). 
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debut yet; however, some of them are active musicians (usually called ‘idols’ 

in K-Pop) who made their debut already but have not been successful enough 

to let their names known to the wider audience. It starts with 101 competitors 

from diverse entertainment agencies and narrows down to 11 finalists who 

will debut as members of a project group managed by CJ E&M within a 

preset period. Different from typical talent competition programs such as 

American Idol and Britain’s Got Talent, the format of Produce 101 is noted 

for having no judges and depending only upon audience participation (vote) 

to make decisions. In the procedure, instead of judges, there are ‘mentors’2) 

giving assessments and advises on competitor’s performance. Through the 

first season of the show, a K-pop girl band I.O.I. made their debut in 2016 

and was active until the end of January 2017. And for the second season, 

a K-pop boy band Wanna One was formed in August 2017 and officially 

disbanded at the end of December 2018.3) Both two bands were very popular 

among global K-Pop fans as well as their domestic fans mostly due to the 

attention they got through the program. 

Regardless of the popularity and attention from the audience, ‘Big 3’ 

K-Pop agencies (SM Entertainment, YG Entertainment, and JYP 

Entertainment) have adopted a lukewarm attitude towards Produce 101 since 

they have enough numbers of their own trainees waiting for their debut.4) 

 2) Those mentors are famous producers, musicians, and other K-Pop industry 

insiders.

 3) However, they had their final concert in January 2018 with allowance from the 

agency.

 4) Only JYP participated in the first season and since the second season none of Big 

3 agencies have participated in the show. Also, other big agencies such as Cube 

Entertainment and Woolim Entertainment are reluctant to let their trainees and/or 

idols to participate in the show though a few trainees from those agencies 

participated in the survival audition.
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In fact, they have their own systems and timetables for training and evaluating 

their trainees, choosing talented ones for forming a new group, and making 

their debut. Also, they can promote their new bands more efficiently than 

other small and mid-level agencies because they have closer relationship with 

Korean media industries as well as with better financial power (Lee, 2016). 

However, small and mid-level agencies that desperately need more attention 

from the media and the audience but do not have enough chances consider 

Produce 101 as a great opportunity; therefore, they are eager to encourage 

their trainees/idols to be competitors of the show.5) Often this show has been 

considered to be a ‘fairer competition’ than the real world dominated by the 

power of big agencies.

The third season of Produce 101 aired in 2018, however, changed its 

format. When I.O.I. performed on the stage of 2017 ‘Mnet Asian Music 

Awards (MAMA)’ in Yokohama, Japan, Japanese female band AKB48 

suddenly joined their stage and sang Pick Me (the title song of Produce 101’s 

first season) together. And right after their performance Mnet suggested that 

the following season might have something to do with AKB48. Finally, in 

April 2018 Mnet announced that the third season of Produce 101 would be 

titled Produce 48 and the network would collaborate with AKB48. The 

collaboration meant not only trainees/idols from Korean entertainment 

agencies but also those Japanese professional idols of AKB48 would 

participate in the competition. According to Mnet, Produce 48 would bring 

96 girls together both from Korean agencies and AKB48, but would be voted 

only by Korean viewers and not by global fans including Japanese audience. 

 5) 46 entertainment agencies participated in the first season of the show, and for the 

second season 54 agencies let their trainees/idols to participate in the show. 
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And the 12 finalists selected regardless of nationality would be promoted as 

a project group for two and a half years, which would be active longer than 

two project groups from previous seasons. 

Focusing on Produce 101 and mostly Produce 48, this study explores how 

the case shows mutual influences and cultural exchanges between K-Pop and 

J-Pop idol industry. Thanks to Hallyu (Korean Wave), K-Pop influenced by 

global popular music is now influencing it vice versa. In this procedure, there 

are conflicts as well as the increase of interactions between them. Through 

the collaboration Produce 48, K-Pop industry shows its willingness to be 

transnational across the border. And yet, it still cannot be free from a strong 

nationalism dominant in Korea. This ambivalence is mostly based on its 

unavoidable aspects that K-Pop will encounter when a non-Western and 

non-English-based music goes global.

2. Globalization of K-Pop

Since K-Pop is a part of wider globalization of culture, it is necessary to 

consider two important theories of globalization culture – homogenization and 

hybridization – before discussing globalization of popular music and the 

national identity construction through popular music.

2.1. Globalization as homogenization and hybridization

When discussing globalization of culture, the homogenization theory was 

the most widely held belief, especially before the 1990s. It does not only 

mean a convergence toward a common set of cultural traits and practices 
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(including cultural products themselves), but also refers to a homogenization 

of world cultures and communication systems such as cultural imperialism 

(Schiller, 1976; Hamelink, 1983, Herman and McChesney, 1997). According 

to cultural homogenization, the cultures of less developed countries would 

be affected by cultures from more developed countries and finally they may 

lose their own cultural identities or just become another form of commodity 

without local aspects (Schiller, 1976; Tomlinson, 1991). Mostly those 

influential countries are America and other Western European countries 

therefore homogenization has been described as ‘Westernization’ or even 

‘Americanization’ (Hesmondhalgh, 2007). However, it is not only those 

‘Western’ countries but also other countries politically, economically, and thus 

culturally more powerful than their neighboring countries have influenced 

them; moreover, sometimes it is a political economically and culturally 

dominant group of people who homogenizes others even within a country 

(Iwabuchi, 2001; Chen, 2003). 

For Korea, there were always serious concerns about such ‘Japanisation 

(usually described as ‘inundation of Wae-Saek [Japanese style] culture’)’ of 

Korea even after the independence of Korean peninsula from Japanese 

colonialism along with worries about Americanization (Appadurai, 2000; Kim, 

2017). And because of its colonial experience by Japan, its official resistance 

towards the flood of Wae-Saek has been stronger than the penetration of US 

(and Western) culture though Korea has been highly influenced by Japan in 

fact.

However, the homogenization theory has been criticized based on its 

limitations. As Varan (1998) points out, the homogenization theory often 

exaggerates the strength of global media products while neglects the 
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resourcefulness of each cultural system. Morris (2002) also argues that based 

on the ability of cultures to assimilate new influences, the dominant global 

culture (mostly from the West) cannot easily wipe out identities.

Thus, some cultural studies approaches tend to see globalization of culture 

as ‘hybridization’. They suggest the way how different cultures have been 

mixed and blended to create cultures with different styles rather than a 

universal sameness under the influence of globalization while homogenization 

theory tends to assume a negative impact of global (Western) cultural products 

(Pieterse, 1995; Hall, 1998; Bhabha, 2004). The hybridization theory stresses 

the creative and active uses and appropriations of Western culture by local 

audiences (Hannerz, 1992; Thompson, 1995; Pieterse, 1995, Hall, 1998). For 

example, a well-known study of Liebes and Katz (1993) about the global 

reception of American TV series Dallas showed different reactions and 

interpretations from different countries according to their own social and 

cultural context.

Moreover, the hybridization theory does not only include the ‘active 

audience’ in periphery, but also includes multi-dimensional cultural exchange 

among the center, semi-periphery, and periphery. In other words, cultural 

products and aspects do not always flow from the center to periphery, but 

sometimes in reverse. Nochimson’s study on gangster movies (2007) shows 

several Hong Kong gangster films of which their origins might refer to old 

American gangster movies are exported to recent Hollywood productions. The 

case of telenovela and K-Pop influenced by other dominant cultures in terms 

of business models and formats but has become successful among global 

audience also shows this multi-dimensional cultural exchange. 

And yet, while homogenization theory cannot explain active interpretations 
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and appropriations of dominant cultures by local audience, hybridization 

theory does not fully account for the inequality in cultural exchanges between 

the center and periphery. Wittrock (2000) argues that though local cultural 

identities might not disappear, in the process of globalization of culture, 

Western culture and its values diffused across the globe as ideals or references 

that local cultures should adapt to. Havens (2006) also notes this inequality 

that in global cultural markets, it is still Western executives’ and audiences’ 

opinions and practices that more highly respected among others. 

Therefore, most scholars exploring globalization of culture tend to see that 

the two theories are not just contradictory; rather, it is interdependent 

(Pieterse, 1995; Hannerz, 1998; Archer et al., 2009). Tomlinson (1999) argues 

that while globalization of culture may weaken local cultural identities, it still 

offers a new understanding of global culture that can be the basis of new 

creation.

2.2. Globalization of popular music and national identity

Among different cultural fields, popular music has been a particularly good 

area for exploring globalization of culture because the interdependence of 

homogenization and hybridization is clearly shown in globalization of popular 

music. Especially, modern and contemporary popular music from different 

parts of the world clearly shows the evidence of hybridization. 

It is easy to see that Western popular musical genres (mostly from US) 

have homogenized local music that now people usually produce and listen 

to rock, hip hop, jazz, electronic dance music, etc. rather than their domestic 

forms of music. However, it is also easy to find that those genres are not 
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exactly the same with their origins. Moreover, they are different from each 

other as well. Mexican rock is different from that of US, and K-pop is 

different from J-Pop based on how those referential musical genres have been 

accepted and interpreted, then hybridized, by local audience (Zolov, 1999; 

Han, 2011). Even some scholars argue that the aesthetics of modern popular 

music is the aesthetics of hybrid that much of global popular musical genres 

is the result of African diaspora, and local communities and their intervention 

have played important roles in the globalization of music (Frith, 1996; Hall, 

1998; Born and Hesmondhalgh, 2000, Ho, 2003; Taylor, 2007).

And yet, it is interesting to see global popular music has been appropriated 

by local people in quite the opposite way, which is also an important aspect 

of hybridization. In some cases local people used Western music’s globality 

to distance themselves from national traditional culture, and as a counter 

cultural means to struggle against authoritarianism based on nationalism from 

dominant groups – such as rock and roll in Mexico, tropicália in Brazil, and 

hip hop in South Africa (Zolov, 1999; Duun, 2001; Veloso, 2002; Magubane, 

2006). However, in other cases, a certain genre has become a national cultural 

brand of the country though it did not fully originate from the local tradition. 

Samba music in Brazil might be a good example that though it has been 

praised as ‘authentic Brazilian music’ both by local Brazilian and global 

audience, in fact the notion of samba’s authenticity as national Brazilian 

music was not naturally constructed by the audience but itself invented and 

even cultivated despite its hybridity (Vianna, 1999; see also Hertzman, 2013). 

In this procedure, samba has played an important role to construct national 

identity of Brazil regardless of its origin (McCann, 2004). 

K-Pop has also been considered a representative ‘hybrid music’ that “the 
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hybridization of Korean, Japanese, and Western musics has generated a new 

form of K-Pop, which is not just a mixture of these elements” (Chu, 2017: 

14; see also Kim, 2015). However, it is still strongly tied to Korean cultural 

identity. First, musically it is sung mostly in Korean language, which 

differentiate it from any other global popular music mostly sung in English 

or other local music in their own languages. Second, it is produced under 

the very ‘Koreanised’ system such as ‘several years of hard training from 

the early teens to become an idol’, ‘trainees and idols totally managed and 

controlled by the agency’, ‘having sincerity and assiduousness – most 

important (and quite neo-liberal) values to be successful K-Pop idol’, etc. 

(Kim and Park, 2006; Kim and Kim, 2013; Lee, 2016; Bang and Oh, 2018; 

Hong and Jung, 2018).

K-Pop has such an ambivalence that regardless of its hybridity based on 

local and global music aspects successful globalization, it is still Korean 

national culture with pride with the emphasis on its nationality ‘K’ and has 

been used to construct Korean national branding (Shim, 2008; Jin, 2014).

2.3. Being culturally odorless vs. fragrant

Different from Anglo-American popular music which has dominated the 

global music industry in terms of business and musical forms, non-Western 

and non-English-based music can be unfamiliar and therefore too strange for 

global audience despite of its hybridity with Anglo-American (and Western) 

and local musical elements. In this situation, there can be two different 

strategies for them to appeal to the global audience – to make it more general 

to be easily accepted or maintain and even emphasize its ‘exoticism’ to 
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differentiate from typical global popular music.

When discussing Japanese culture in international markets, Iwabuchi (2001) 

notes that the international success of some Japanese culture products such 

as music, TV series, and animation is mostly due to their ‘cultural odorless’ 

rather than distinct Japan-ness. He argues that when aiming at global markets 

Japanese media industry chose a strategy of ‘eliminating Japanese fragrance’ 

because different from American products to which positive global values 

have always been attached, it would be better for Japanese ones to hide or 

not directly show its nationality to be easily received by global audience 

(ibid.). His argument mostly depends upon cultural discount theory that when 

the cultural products are consumed, with culturally proximate goods 

experiencing less cultural discount while products from a quite different 

cultures may get more discounted (Park, 2004). Therefore, when showing their 

generality rather than difference, the value of Japanese cultural products might 

not be seriously discounted by international audience. Among others, 

Iwabuchi (2001) argues that J-Pop is one of the successful products along 

with animation since popular music is the field where the loss of value is 

less serious than any other cultural industries when going global. English 

albums released for international markets by famous J-Pop singers such as 

Seiko Matsuda (松田聖子), Toshinobu Kubota (久保田利伸), and Hikaru 

Utada (宇多田ヒカル) might be practical examples of ‘making it odorless’ 

strategy.

However, it is not always true that since non-Western culture in global 

markets usually have been appealed to the niche market that seeks for 

alternatives or ‘something different’ from general global culture (Havens, 

2006). While O’Shaughnessy and O’Shaughnessy (2000) argue that it is more 
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of a nation’s reputation rather than its identity, still it is exoticism that draws 

attention from global audience towards non-Western culture. Therefore, this 

tendency indicates that even a cultural discount occurs at different levels 

according to the origin of a certain cultural product (Park, 2004). For example, 

world music as a musical genre from non-Western countries has been 

promoted as something fresh, new, exciting, and more importantly, exotic, 

which helped anchor it as an independent genre in the global music industry 

(Taylor, 1997). For non-Western music aiming at global success, it is 

important to turn their successful local products into national brands and not 

to sound too Western because Western listeners expect ‘Others’ to produce 

hybrid music – “taking on a touch, but not too much, of the West” (Taylor, 

2007: 144).

In this regard, K-Pop as hybrid music going global also has been moving 

back and forth between ‘culturally odorless’ and ‘culture with fragrance’. 

Most of K-Pop bands’ names are English, and there lots of English words 

and phrases in their lyrics. Also, there have been efforts to make K-Pop more 

‘odorless’ with the help of international producers and composers such as the 

case of Girl’s Generation’s single “The Boys” produced by American 

producers and with full English lyrics. However, still K-Pop bands are 

showing their Korean-ness in terms of their ethnicity, languages, visual 

images and its unique business model. For instance, BTS can successfully 

bring their Korean-ness (and therefore being fragrant and even exotic) to the 

forefront by using traditional cultural elements in Korean lyrics and music 

video images of the single “Idol” though there are a number of hybridized 

images of Korean, Chinese, American, and other Western cultural elements.
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3. From ‘Being Influenced’ to ‘Influencing’

3.1. K-Pop Influenced by J-Pop

When discussing Produce 101, it is necessary to mention AKB48. When 

Mnet firstly launched Produce 101 in 2016, they were soon harshly criticized 

by the audience and media alike that the show seemed to audaciously 

plagiarize AKB48, especially its most important annual event ‘general election 

(総選挙 [sousenkyo])’. AKB48 includes more than 120 members as of January 

2019,6) but not every member can participate in the release of singles/albums 

or get media exposure. Through the general election fans can vote for their 

favorite members into the representative line up for one of their annual singles 

and TV promotion activities. Top 16 members voted more than others are 

mainly promoted as ‘All Star (選抜 [senbatsu], originally meaning ‘being 

selected’)’, and one of the members is selected as the ‘Center’ – the 

representative member among others. Therefore, it was no wonder that quite 

a number of viewers could find the fan vote system of Produce 101 was 

almost the same as AKB48’s general election. Moreover, several detailed 

events depicted in episodes of Produce 101 such as reactions from contestants 

when getting flu vaccinations or candid camera on some participants had 

already been depicted in NHK BS’s AKB Show before.7) Regarding the 

suspicion of plagiarism, Mnet insisted two systems are quite different.8) 

 6) https://www.akb48.co.jp/about/members/ (Retrieved Nov. 3rd, 2019)

 7) http://www.wikitree.co.kr/main/news_view.php?id=250573 (Retrieved Nov. 3rd, 

2019) 

 8) http://news.chosun.com/site/data/html_dir/2016/02/23/2016022303631.html 

(Retrieved Nov. 3rd, 2019)
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Fortunately for Mnet, these issues simply faded away after the successful first 

season of Produce 101. However, even if Produce 101 has now become a 

very K-Pop-esque show, it cannot be denied that at least AKB48 was its most 

influential reference in the beginning.

Besides the show Produce 101, in fact, the essence of K-Pop industry itself 

– the idol and agency system – has been highly influenced by the Japanese 

idol music industry. Musically, K-Pop is considered as global hybrid music 

since it has mostly refers to American contemporary R’n’B and hip hop and 

Europe-based electronic dance music (usually called EDM recently) though 

there are distinctive Korean sentiments such as Korean lyrics (with a hint 

of English words) and unique melodies. However, its fundamental business 

model has mainly originated from Japan (Kim, 2013; Hwang, 2016; Lee, 

2016). 

First, the meaning and usage of the term ‘idol’ is closer to Japanese usage 

of idol (アイドル in Japanese) rather than that of Western cultural industries 

(Han, 2011). In Korean and Japanese cultural contexts, the term idol usually 

indicates musicians recruited, trained, and managed by big and small 

entertainment agencies rather than typical recording companies. In contrast 

to Western cultural industries’ ‘teen pop idols’, Korean and Japanese idol is 

not usually applied to other entertainment fields or music styles. This was 

firstly used in the early 1980s by the Japanese media and music industry when 

they tried to define some new type of musicians such as Seiko Matsuda and 

Shounentai (少年隊), and the entertainment agency which produced and 

managed them such as Johnny’s (ジャニーズ). 

Second, the total management business strategy which the K-Pop industry 

has been depending upon also originated from the Japanese music industry. 
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This strategy aims to combine all sorts of music and entertainment business 

aspects – such as training musicians, marketing and promoting their music, 

creating and producing songs, music engineering, choreographing group 

dances, coordinating fashion and costumes – under the same management 

system. In fact, it resembles Star System of early Hollywood studios between 

1920s and 1950s (Christopherson & Storper, 1989) and Fordism – 
‘factory-like system’ that characterized the postwar manufacturing industry – 
of Motown in 1960s (Smith, 2001; George, 2007). However, Lee (2011) 

argues that the Japanese music industry established its own business model 

in its social and cultural context. In the mid and late 1990s, then the Korean 

music industry referred to Japanese idol and agency system led by currently 

the largest K-Pop entertainment agency SM. 

There were three primary aspects that SM and other entertainment agencies 

that they mostly referred to. First, every part in the agency has a discrete 

role to develop an idol from the ‘raw material’. Second, individual idols are 

‘assembled’ into one idol group according to a highly standardized process. 

And third, the standardized idol group is mass-consumed by the audience 

through the mass distribution and consumption system that has capitalized on 

technological development. Trainee system that the agency recruits many 

prospects and trains and educates them into idols, and imposes strict 

regulations on them is a representative example of the total management 

strategy successfully operated by the J-Pop idol music industry followed by 

Korean.

In the early days of K-Pop idol-agency system – influenced mostly by 

J-Pop but also by US and other global music industry – was only considered 

as another form of typical ‘localized music’ that lacked competitiveness in 
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global market (Shin, 2002). Even after K-Pop had successfully penetrated into 

East Asian international market, it was still criticized as being neither 

indigenized local music nor universal global pop music that might 

systematically and even musically inferior to its references (ibid.). Especially, 

the excessive dependence (and suspected plagiarism) upon J-Pop has been 

K-Pop’s weak point among others as well as J-Pop’s sense of superiority on 

K-Pop (Aso, 2013; Kim, 2013; Kim, 2017).

3.2. K-Pop Surpassing J-pop Idol Music

Then what makes the most famous J-Pop idol band AKB48 swallow its 

pride as ‘the original’ and decide to work together with the K-Pop industry? 

First of all, for Mnet it can be a good chance to promote the program in 

Japan since Japanese music market has been the biggest international market 

for K-Pop and Korean cultural industries in general (KOCCA, 2018). 

However, the collaboration might be more advantageous for AKB48 than 

Mnet. Since AKB48 and its founder and producer Yasushi Akimoto have 

recently been striving for regaining its popularity, for them it is a great 

opportunity to draw attention from their domestic and global audience when 

collaborating with K-Pop.9) During early and mid-2010s, AKB48 was the 

most popular female band in the J-Pop industry and even the influential figure 

in other cultural industries as well. Japanese idol bands and their music, 

produced and managed by entertainment agencies under the total management 

strategy, were in its heyday for two decades between the mid-1980s and the 

 9) http://news.jtbc.joins.com/article/article.aspx?news_id=NB11582053 (Retrieved 

Nov. 3rd, 2019)
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early 2000s. However, they began to suffer from the downturn in sales and 

popularity after the most popular female idol group in the 2000s Morning 

Musume (モーニング娘) began to lose its popularity since the late 2000s 

(Hwang, 2016). In that period, only a small number of aficionados 

continuously supported idols but general audiences lost their interests in idol 

bands and their music. However, when AKB48 became commercially 

successful in 2010,10) it did revive its flagging industry. The group made 

several hit songs,11) and suggested a new way for the J-pop idol industry 

such as the general election event,12) rock-paper-scissor event, hand shaking 

event, etc. All of these strategies were based on constructing ‘intimacy’ 

between idols and fans that the agency transferred a way of ‘producing artists’ 

to the fandom – ‘idol created by fans’ (Kim and Choi, 2014). Moreover, its 

sister groups based on the same concept and managed by the same producer 

Akimoto such as Nogizaka46 (乃木坂46), Keyakizaka46 (欅坂46), HKT48, 

JKT48, and SNH48 enjoyed their popularity not only in its domestic market 

but also in other Asian countries including China, Indonesia, and Taiwan. 

Therefore, it was not strange that AKB48 has been described as a social 

phenomenon, not just a popular idol band (Aso, 2013; Hwang, 2016).

However, AKB48’s popularity has been in decline since the mid-2010s. 

10) AKB48 officially made its debut in 2005.

11) Singles such as Beginner, Heavy Rotation (ヘビーローテーション), and Teacher 

Teacher topped on Oricon weekly single chart, and from 2010 to 2016 AKB’s 

singles have occupied the top four or five spots of Oricon Yearly Singles Chart. 

They even set a record for ‘the most singles sold in Japan by a female group’ 

that more than 36 million copies of singles have been sold so far. See 

https://www.oricon.co.jp/news/2063584/full/ (Retrieved Nov. 3rd, 2019) for 

detailed information.

12) Annual general election events have been conveyed by major TV networks by 

major TV networks since the early 2010s.
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Especially since 2016, media exposures of its members such as appearances 

on TV shows and commercials and even the ratings for general election have 

significantly decreased. Also, their singles have sold much less than before 

and the number of audiences for their concerts, the major source of its 

revenue and profits, has rapidly decreased as well.13) In fact, regardless of 

AKB48’s success in the early 2010s, the general decline of the J-Pop idol 

industry since the late 2000s has been under way not only in terms of its 

domestic and global popularity but also of the general quality of musical 

performance including musicianship, stage performance such as dancing, 

sense of fashion style, etc. (Hwang, 2016). 

Recently even in Japan it is generally regarded that K-Pop has already 

overtaken J-Pop both musically and commercially, especially in the field of 

the idol industry (Aso, 2013). One of the significant characteristics of K-Pop 

idols is that they can do both singing and dancing at a high level on the 

stage, the main reason that K-Pop has been so successful globally to satisfy 

different audiences from different parts of the world. Several K-Pop singles 

have been on Billboard and other global single charts and some albums have 

been even critically praised by music critics globally.14) Moreover, in terms 

of dancing, their choreography (group dance) often has a higher level of 

difficulty even compared to that global dance pop musicians. However, even 

Japanese media and fans alike think that their idols are not skilled enough 

13) For example, a single You are Melody (君はメロディー) was only no. 218 in 

2016 yearly Japan iTunes chart.

14) For example, a female band f(x)’s album <4 Walls> or a male band BTS’s album 

<Love Yourself: Answer> received positive reviews from well-known online music 

magazines such as Pitchfork (https://pitchfork.com/reviews/albums/21285-4-walls/) 

and Allmusic (https://www.allmusic.com/album/love-yourself-answer-mw0003196

371), retrieved Nov. 3rd, 2019.
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to appeal to the wider audience besides domestic fans. According to Han 

(2011), Korean audiences, media, and cultural industries generally expect 

idols to have competence in musical activities (not just limited to 

musicianship, but also including dancing or rapping) more than their 

counterparts in Japan. While Japanese idols are expected to become general 

entertainers and celebrities rather than serious musicians, Korean idols mainly 

should be musicians who often do some other works such as acting; however, 

they at least should be prepared to sing and dance maintaining a moderate 

level.15) 

This different expectation on idols from two countries was dramatically 

shown in early episodes of Produce 48. Most of AKB48 participants of the 

show were harshly criticized by Korean mentors that generally Japanese idols 

were severely lack of competence in singing and dancing compared to Korean 

competitor. Moreover, while most of Korean participants were trainees and 

not professional idols yet, many Japanese competitors have been on Japanese 

idol music scene for several years and some of them had been even voted 

as members of AKB48 All Star. As a result, in assessment sessions they got 

the lowest grades D or F from mentors.16) It may be a sort of cultural 

difference between K-Pop and J-Pop in terms of the concept of idol – 
Japanese audiences do not want them to be ‘serious artists’.17) However, 

15) See also Cha and Choi (2011) and Hwang (2016).

16) Even one of mentors were surprised that how those Japanese participants could 

be professional idols in their domestic market without any significant ability in their 

performance See https://news.joins.com/article/22780851 (Retrieved Nov. 3rd, 

2019) for details.

17) Actually, Japanese musicians not from idol-agency system are called ‘artist (アー

ティスト)’ and the distinction between idol and artist is quite clear in Japan (Han, 

2011).
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AKB48 still needs a new breakthrough to overcome their crisis by 

collaborating with the K-Pop industry regardless of cultural and industrial 

differences.

3.3. K-Pop as Reference for Global Success

It should be noted that the collaboration effort between AKB48 and 

Produce 101 shows the J-Pop idol industry has now turned its eyes towards 

K-Pop for their global success. When Japanese cultural products were popular 

among East Asian audience in 1990s especially before Hallyu took over, they 

did not have much interest in East Asian market because it was not profitable 

enough for the Japanese industry to actively endeavor to penetrate. Rather, 

as mentioned earlier, they have been interested in the global success mostly 

in the West with their ‘odorless culture’ erasing Japan-ness as much as 

possible (Iwabuchi, 2001). Also, Japan has always had a sort of pride that 

it has gotten ahead of other East Asian countries in the field of culture and 

considered itself as a (superior) cultural ‘giver’ and not a (inferior) ‘receiver’ 

(ibid.). This tendency might explain why Japan is the only one country in 

East Asia that has been unwillingly to enjoy K-Pop regardless of its 

international success.18) However, when they found the international success 

of the Korean media industry beginning in East Asian region then going 

global more broadly, they could not help but modifying their strategy.

‘Cool Japan (クールジャパン)’, the cultural policy for globalization of 

18) Though there had been some Korean musicians achieving commercial success in 

Japan, it was only after the early 2010s when some K-Pop bands such as Kara 

and Girl’s Generation became successful as ‘K-Pop musicians’ among wider 

audiences including younger generations (see Lee, 2016, p. 173-181 for details).



Faraway, So Close Gyu Tag Lee  271

Japanese culture push forward by its Government since the early 2010s, shows 

its shift clearly. Cool Japan aims at developing national brand depending upon 

its ‘soft power’ (Valaskivi, 2013). In other words, the concept of Cool Japan 

is based on the belief that the success of Japanese culture including Japanese 

media products, manga and anime, music, design, and fashion would create 

a new image for Japan, which will have a positive impact on the nation’s 

economy (McGray, 2002; KOCCA, 2016). It is quite contrary to Japanese 

former strategy for globalization of culture – making odorless culture – that 

Cool Japan attempts to show its cultural fragrance obviously, and not only 

towards Western but also East Asian market as well (Koizumi, 2006; 

KOCCA, 2016). It has been noted, however, that one of the important reasons 

for the shift from odorless culture towards Cool Japan was Hallyu (Park, 

2015; Kang, 2018).19) Korean culture has been successfully globalized by 

using Korean-ness as its uniqueness, not making it too much universal. K-Pop 

is a good example that its training system, music, stage performance, Korean 

lyrics, and even marketing strategy such as digital distribution with 

overlooking copyright issues in the cyber space as a means of promotion and 

providing great music videos on YouTube have differentiated it from J-Pop 

as well as other typical global pop music (Aso, 2013). Now Japan considers 

Korea not as a follower behind them but as a competitive rival which has 

already preceded Japan in global cultural market therefore is model to imitate 

and to overcome ultimately.20)

Therefore, for Japanese participants in Produce 48, to survive in the show 

19) See also http://news.kmib.co.kr/article/view.asp?arcid=0924023444&code=1114170

0&cp=nv (Retrieved Nov. 3rd, 2019)

20) http://www.asahi.com/english/TKY201007250293.html (Retrieved Nov. 3rd, 2019)
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provides them a way towards global fame as well as proving their competence 

in musical performance.21) Often their lack of musical competitiveness 

compared to K-Pop trainees and idols can be explicitly disclosed towards 

Korean and other global audience as well as their domestic fans, and it may 

hurt their personal (and maybe national) pride. And yet, they can get more 

advantages than the disadvantage that besides the chance for global exposure 

through the show, some of them think it is an opportunity to learn K-Pop 

for their own development. Sakura Miyawaki (宮脇咲良), a Japanese 

competitor of Produce 48 and was one of the most popular AKB48 members 

even before her participation in the show,22) confessed:

I felt uncomfortable and shame that while K-Pop idols have been globally 

popular and recognized as great artists not just idols even in Japan, Japanese 

idols are underappreciated when they go outside their home country. But I 

am acknowledging that K-Pop idols are far better than us… I also want to 

be the best artist like global K-Pop idols.23)

And some of Japanese participants who failed to survive in the competition 

decided to leave AKB48 and transfer to K-Pop agencies after Produce 48 

ended.24) Now J-Pop idols are coming to the K-Pop industry to learn the 

21) For instance, a Japanese competitor Hitomi Honda was described by her 

hometown local newspaper as ‘World-Wide Debut’ when she was chosen as one 

of 12 finalists. See https://dvdprime.com/g2//bbs/board.php?bo_table=comm&wr_ 

id=18676177 (Retrieved Nov. 3rd, 2019)

22) Miyawaki took 3rd place in AKB48’s general election in 2018.

23) http://www.sisajournal.com/news/articleView.html?idxno=176165 (Retrieved Nov. 

3rd, 2019), originally written in Korean and translated by the author.

24) Participants such as Juri Takahashi and Miyu Takeuchi signed contracts with K-Pop 

entertainment agencies in the early 2019.
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advanced K-Pop culture. It is a quite the opposite situation compared to the 

early days of the K-Pop idol industry – The student has now become the 

teacher.

4. Between Nationalism and Transnationalism

4.1. IZ*ONE as Transnational Band

The most significant concern regarding Produce 48 was the expected 

hostility towards Japanese culture from Korean audience. Though the entire 

lifting of Japanese cultural exports to South Korea was acted in 2004, 

Japanese popular culture (especially J-Pop) has not been welcomed by the 

media that mainstream radio and television networks are still hesitating to 

play Japanese songs by reason of ‘negative national sentiment’ for Japan. 

Therefore, it is natural to wonder whether the audience would enjoy the 

competition between Korean and Japanese participants without any bias based 

on nationalism. Moreover, since fan votes of Produce 48 are only allowed 

for Korean domestic audience, some worried that Korean audience might only 

support Korean competitors and exclude Japanese ones based on the 

nationalism.25) 

However, the result was quite decent. Among 96 participants of Produce 

48, 57 competitors were from Korean entertainment agencies while the other 

39 were from AKB48 and its sister groups. And when it ended on the last 

day of August with the 8th vote for decision of 12 finalists,26) three Japanese 

25) http://star.ohmynews.com/NWS_Web/OhmyStar/at_pg.aspx?CNTN_CD=A0002433

169 (Retrieved Nov. 3rd, 2019)
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and nine Korean competitors were selected by the audience.27) It was not 

evenly divided, but not as one-sided as many people worried. Those 12 

finalists have formed a project band IZ*ONE28) supported by Mnet, Korean 

entertainment agencies and AKB48, and would be active by the early 2021. 

During the competition period, many Japanese competitors were actively 

supported by Korean viewers that for example, in the 7th vote (right before 

the final vote) six Japanese contestants were selected along with six Koreans. 

Moreover, Produce 48 was a sensation especially among the on-line audience 

that it was highly mentioned through social media and other influential on-line 

communities during its broadcast.29) Mnet also expressed their satisfaction that 

it was a meaningful result because younger audience between 15 and 34 years 

old, their targeted audience among others, showed more interests than other 

generations. Additionally, they found it was successful even in Japan. They 

aired Produce 48 both in two countries at the same time as live,30) and it 

drew positive interests from Japanese audience.31) Mnet noted that this time 

they are focusing more on the possibility of new co-work producing system 

between Korea and Japan as well as expansion of market in Japan rather than 

the viewer ratings, but it was quite successful in both ways.

26) Produce 48 showed standings by fan votes at the end of each episode except for 

episode 4, 6, 7, and 10.

27) Sakura Miyawaki (2nd place), Nako Yabuki (矢吹奈子, 6th), and Hitomi Honda (本田
仁美, 9th) were selected Japanese members among them.

28) Pronounced as [aɪzwʌn].

29) http://www.hankookilbo.com/News/Read/201809031351011716 (Retrieved Nov. 

3rd, 2019)

30) In Japan, it was broadcasted by one of Japanese satellite networks BS Scapa as 

well as Mnet Japan and Mnet Smart.  

31) http://www.hankookilbo.com/News/Read/201809031351011716 (Retrieved Nov. 

3rd, 2019)
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It is true that Produce 48 was a new sort of the cultural-industrial 

collaboration between Korean and Japanese music industry. Though there 

have been efforts to collaborate between companies and companies and/or 

musicians and musicians from both countries, practically it is the first time 

to form a group supported by such big major entertainment companies from 

both countries. Though there have been several Japanese members in K-Pop 

bands,32) all of them were produced by the K-Pop industry. They were 

scouted and trained by K-Pop agencies in very K-Pop-esque ways and made 

their debut as a part of K-Pop bands – in short, those Japanese members 

identified themselves as K-Pop idol. And yet, IZ*ONE stands somewhere 

between K-Pop and J-Pop because they are closely affiliated with both Korean 

and Japanese systems. Miyawaki is still a member of AKB48 though she may 

take a temporary leave of absence to concentrate on IZ*ONE during the 

contract years. Also, they release K-Pop style singles and albums with Korean 

lyrics produced and managed by Korean agencies in Korea while separately 

release J-Pop style ones with Japanese lyrics by Japanese agencies in Japan. 

Therefore, IZ*ONE can be easily defined neither as K-pop nor J-pop band; 

rather, they are transnational based on the hybridization of K-Pop and J-Pop 

in terms of music and industry.

4.2. Re-Nationalization of Transnationality

And yet, even with their transnationality, they are not free from their own 

nationality. There have always been political issues between Korea and Japan 

32) For instance in TWICE, one of the most popular female K-Pop bands currently, 

there are three Japanese and one Taiwanese among nine members. 
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based on their historical conflicts which cannot be easily solved in a short 

period of time. And those issues can be also found in transnational Produce 

48 and IZ*ONE.

First, some people argued that Produce 48 was not quite but only moderate 

successful compared to previous two seasons of Produce 101 mostly due to 

the lack of understanding different cultures. Though it was popular among 

the younger audience especially in the beginning,33) the overall ratings were 

not as high as those of previous seasons.34) The criticism on Produce 48 from 

Korean audience was mostly from the general misunderstanding of J-Pop idol 

cultures. Though Produce 48 was a meaningful collaborate work, the show 

was criticized for not being significantly different from previous Produce 101 

seasons that Japanese competitors judged by K-Pop criteria got some 

disadvantages, considered to be unfair.35)

However, the more serious issue regarding the show were a couple of 

controversies based on the historical conflicts between two countries. Though 

several Japanese competitors were continuously supported by Korean 

audience, some of them were eventually involved in the nationalistic hostility 

of Koreans towards Japan, one of the expected issues before the show began. 

Among others, a controversy over a Japanese contestant Miu Shitao (下尾
みう) clearly shows how their history and nationalism has been playing an 

important role in the cultural-industrial collaboration between Korea and 

Japan. During the show, some viewers denounced her that she had appeared 

33) http://sports.khan.co.kr/sports/sk_index.html?art_id=201807260925003&sec_id=54

0101 (Retrieved Nov. 3rd, 2019)

34) https://news.joins.com/article/22932746 (Retrieved Nov. 3rd, 2019)

35) http://www.hankookilbo.com/News/Read/201809031351011716 (Retrieved Nov. 

3rd, 2019)
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on the commercial of a Japanese company Ube Industries, officially labeled 

by Korean Government as a ‘war criminal company’ of World War II and 

supporting Japanese colonialism on Korean peninsula.36) Moreover, it was 

found that Shitao once had uploaded her profile photo with the background 

of Hirobumi Ito (伊藤博文) on her social media page, which made the 

controversy more serious than before. Ito was a controversial politician for 

Korea and Japan both. While in Japan he has been held in respect as one 

of the ‘Founding Fathers’ of modern Japan during the Meiji Restoration, in 

Korea he has been considered to be the main culprit behind the colonization 

of Korean peninsula, which made him a target of the assassination by 

Korean-independence activist Jung-Geun An (안 근) in 1909. Hence it 

became a fierce controversy among Korean audience when Shitao was found 

to have officially expressed her respect for Ito as a national hero a couple 

of years ago. It is true that Shitao had continuously shown her respect towards 

him officially and even personally. However, it was not actually based on 

her nationalism or political stance as Japanese right-wing. Rather, she only 

respected him mostly because she and Ito were from the same prefecture 

Yamaguchi-ken (山口県).37) However, because of the controversy she could 

not be included in the final-12 even though she had been one of the leading 

competitors in fan votes during the show.38) 

Also, when a Korean competitor Yuri Cho (조유리)39) wore a campaign 

36) https://entertain.v.daum.net/v/20160411230103964 (Retrieved Nov. 3rd, 2019)

37) https://news.joins.com/article/22932746 (Retrieved Nov. 3rd, 2019)

38) Shitao placed 6th place in the 6th vote and 10th in the 7th vote, but eventually 

dropped to 18th in the final 8th vote and was not selected to join Iz One as a 

result.

39) Cho placed 3rd place in the last 8th vote to become a member of Iz One.
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button to show support for ‘comfort women’ in some episodes of the show, 

she was both criticized and supported by Korean audience. While some 

audience pointed out that she lacked consideration for Japanese contestants 

by touching the sensitive historical issue, others argued that it was her own 

convictions to show her patriotism having nothing to do with Japanese 

participants. Among others, below are some examples of different fan 

reactions towards Cho from one of the largest internet communities talking 

about Produce 48.40)

When Koreans appear on Japanese TV shows, Japanese usually avoid 

mentioning a sensitive issue between two countries. It is a basic decency not 

to touch that.

(id: ci****)

I love this. From now on I will only vote for Yuri. You supporting Japanese 

are all traitors! 

(id: na*******)

Pro-Japanese sucks! 

(id: an*******)

It is not good both for Yuri and Produce 48… It is better to avoid 

nationalistic controversies here even if we Koreans have a legitimate reason 

to criticize Japan. 

(id: ye******)

Two different controversies over Shitao and Cho based on the strained 

relationship between two neighboring countries show that the historical enmity 

40) http://mlbpark.donga.com/mp/b.php?p=1&b=bullpen&id=201807270020998094&s

elect=&query=&user=&site=&reply=&source=&sig=h6jBSg-A6hTRKfX@h-j9Gf-A4hlq# 

(Retrieved Nov. 3rd, 2019), originally written in English and translated by the author.
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and current diplomatic and political tensions caused by that still can be a 

significant obstacle to expand cultural-industrial collaborations. 

These cases show while collaboration projects between Korea and Japan 

such as Produce 48 basically aim at the establishment of transnational culture 

beyond local national culture, the audience as well as players cannot be fully 

free from the nationalist perspective – the re-nationalization of transnational 

cultural flow.

5. Conclusion

It has been more than twenty years since Hallyu became prevalent in East 

Asia and now it may not be an overstatement to say that Korean media 

products are not just Korean but generally considered as East Asian including 

K-Pop, K-Drama, Korean variety shows, games, etc. Since the possible 

market for Korean media products is not only their domestic market but also 

East Asian region, recently Korean cultural industries are (and even must be) 

always considering the taste of East Asian audience. Therefore, Korean 

cultural products such as K-Pop and K-Drama are not only reflecting the taste 

of Korean. Rather, it should contain a certain East Asian preference.

Though in 2019 the fourth season of Produce 101 has been under police 

investigation on suspicion of manipulating total number of votes41), still 

Produce 101 or the K-Pop industry in general, influenced by Japan and now 

41) http://news.chosun.com/site/data/html_dir/2019/07/29/2019072900022.html 

(retrieved Nov. 3rd, 2019). Korean National Police have announced that even other 

seasons including Produce 48 can also be investigated if needed. See 

https://www.hankookilbo.com/News/Read/201909021231720057 (retrieved Nov. 

3rd, 2019). 
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influencing them on the contrary, shows some possibilities of constructing 

transnational East Asian culture through Hallyu and K-Pop. In the procedure 

there have been suspected plagiarisms, exchanges of human resources, 

business models and capital, and active participation of global fans, all of 

which may lead them to construct transnational culture across the border. 

During the procedure, K-Pop and J-Pop has resembled each other closely. 

But it does not mean that they are being homogenized into either Korean 

or Japanese – for instance, we cannot describe IZ*ONE as neither K-Pop nor 

J-Pop band. Rather, they are becoming something different both from K-Pop 

and J-Pop – a hybridized culture based on their similarities as well as 

differences. Therefore, it can be said that they have been becoming similar 

as well as diversified.

However, there are certain issues that cannot be overcome easily. Political 

and economic conflicts as well as historic enmities between Korea and Japan 

should not be overlooked in cultural-industrial collaborations moving toward 

transnational culture, because they have been the actual strong barrier. Culture 

can contribute to defuse conflicts and promote a better understanding each 

other; however, since it is still nearly impossible to escape from nationalist 

ideology and deep-rooted regional hostile sentiments supported by the 

nationalism, it is always a difficult question to answer whether 

cultural-industrial collaborations between Korea and Japan can really ‘do 

something’ in this region or not. 
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한글초록

가깝고도 먼: 
< 로듀스48>, 그리고 이팝과 제이팝 사이의 문화-산업 합작

이 규 탁

(한국조지메이슨대학)

본 논문은 한국과 일본 사이의 문화-산업 합작을 통해 이루어지는 

두 나라 사이의 계 개선 가능성  한계에 한 비 인 논의이다. 

음악산업을 통해 두 나라는 지 까지 활발한 교류를 진행해왔다. 

특히 최근에는 TV 음악 오디션 로그램인 < 로듀스 101>를 통해 

두 나라 간의 교류가 본격 으로 이루어졌다. 2016년 첫 시즌을 시작하여 

한국은 물론 국제 으로도 리 알려진 이 로그램은 일본의 아이돌 

그룹 AKB48의 운 방식으로부터 큰 향을 받았는데, 2018년에는 <

로듀스 48>이라는 이름하에 아  AKB48과 로그램 제작사인 엠넷

(MNet) 간의 공식 인 합작이 이루어졌다. 이 로젝트를 통해 양국의 

음악산업 간에는 실질 이고 의미있는 문화-산업 합작이 이루어졌으며, 

이는 두 나라 사이의 이해 증진  각자의 음악 산업 발 에 큰 기여를 

했다고 할 수 있다. 그러나 로그램 후로 나타났던 여러 가지 갈등과 

논란은 부분 한일 간의 역사, 정지, 문화  긴장 계로 인한 것이었으

며, 이는 양국 간의 문화-산업 합작에 여 히 민족주의가 크게 작용하고 

있음을 드러낸다. 즉 < 로듀스 101>를 통한 한일 간의 합작에서 드러나

는 다양한 양상은 기본 으로 국가성을 지향하는 이팝이 그 속에 

내재한 민족주의  성향으로 인해 끊임없이 국가성으로 회귀하는 것을 

보여주는 사례라고 할 수 있다.
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핵심어: 로듀스101, 로듀스48, 이팝, 제이팝, 합작, 음악, 

한류, 아이즈원

논문 투고일: 2019년  9월 22일

논문 심사 완료일: 2019년 10월 31일

논문 게재 확정일: 2019년 11월  7일



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
    /!BM-cunchbj
    /!BM-dolchulgul
    /!BM-dsynmotm
    /!BM-gauldonghwam
    /!BM-gungseomj
    /!BM-gungseorj
    /!BM-heseobj
    /!BM-heseomj
    /!BM-heseorj
    /!BM-hmsujago
    /!BM-hmsujagun
    /!BM-hmsujahai
    /!BM-hmsujamjo
    /!BM-hwanbyebj
    /!BM-hwanbyemj
    /!BM-hwanyewsabj
    /!BM-hwanyewsarj
    /!BM-injangbj
    /!BM-injangmj
    /!BM-injangrj
    /!BM-jungoj
    /!BM-kyungoj
    /!BM-kyunmyjoj
    /!BM-narubj
    /!BM-narumj
    /!BM-narurj
    /!BM-segoj
    /!BM-semyjoj
    /!BM-sinmyjoj
    /!BM-sinyeseobj
    /!BM-sinyeseomj
    /!BM-sinyeseorj
    /!BM-sjukbj
    /!BM-sjukmj
    /!BM-sjukrj
    /!BM-smungoj
    /!BM-smunmjj
    /!BM-staimyjoj
    /!BM-taigoj
    /!BM-taimyjoj
    /!BM-yeseobj
    /!BM-yeseomj
    /12LotteMartDreamBold
    /12LotteMartDreamLight
    /12LotteMartDreamMedium
    /12LotteMartHappyBold
    /12LotteMartHappyMedium
    /12LotteMartHLight
    /365_smile
    /365kisskiss
    /365sunbeams
    /365sweetmuffin
    /3Of9Barcode
    /Abbey-Medium
    /ACaslonPro-Bold
    /ACaslonPro-BoldItalic
    /ACaslonPro-Italic
    /ACaslonPro-Regular
    /ACaslonPro-Semibold
    /ACaslonPro-SemiboldItalic
    /AdobeArabic-Bold
    /AdobeArabic-BoldItalic
    /AdobeArabic-Italic
    /AdobeArabic-Regular
    /AdobeDevanagari-Bold
    /AdobeDevanagari-BoldItalic
    /AdobeDevanagari-Italic
    /AdobeDevanagari-Regular
    /AdobeFangsongStd-Regular
    /AdobeFanHeitiStd-Bold
    /AdobeGothicStd-Bold
    /AdobeHebrew-Bold
    /AdobeHebrew-BoldItalic
    /AdobeHebrew-Italic
    /AdobeHebrew-Regular
    /AdobeHeitiStd-Regular
    /AdobeKaitiStd-Regular
    /AdobeMingStd-Light
    /AdobeMyungjoStd-Medium
    /AdobeNaskh-Medium
    /AdobeSongStd-Light
    /AGaramondPro-Bold
    /AGaramondPro-BoldItalic
    /AGaramondPro-Italic
    /AGaramondPro-Regular
    /AgencyFB-Bold
    /AgencyFB-Reg
    /AgfaRotisSansSerif
    /AgfaRotisSansSerif-Bold
    /AgfaRotisSansSerifExtraBold
    /AgfaRotisSansSerif-Italic
    /AgfaRotisSansSerifLight
    /AgfaRotisSansSerifLight-Italic
    /AgfaRotisSemisans
    /AgfaRotisSemisans-Bold
    /AgfaRotisSemisansExtraBold
    /AgfaRotisSemisans-Italic
    /AgfaRotisSemisansLight
    /AgfaRotisSemisansLight-Italic
    /AgfaRotisSemiSerif
    /AgfaRotisSemiSerif-Bold
    /AgfaRotisSerif
    /AgfaRotisSerif-Bold
    /AgfaRotisSerif-Italic
    /Aharoni-Bold
    /ahn2006-B
    /ahn2006-L
    /ahn2006-M
    /Albertus-Bold
    /Albertus-ExtraBold
    /Albertus-Medium
    /AlbertusMedium-Italic
    /Aldhabi
    /Algerian
    /AllegroBT-Regular
    /AmericanaBT-Bold
    /AmericanaBT-Italic
    /AmericanaBT-Roman
    /AmerTypewriterITCbyBT-Medium
    /AmiR-HM
    /Andalus
    /AngsanaNew
    /AngsanaNew-Bold
    /AngsanaNew-BoldItalic
    /AngsanaNew-Italic
    /AngsanaUPC
    /AngsanaUPC-Bold
    /AngsanaUPC-BoldItalic
    /AngsanaUPC-Italic
    /AntiqueOlive
    /AntiqueOlive-Bold
    /AntiqueOliveCompact-Regular
    /AntiqueOlive-Italic
    /Aparajita
    /Aparajita-Bold
    /Aparajita-BoldItalic
    /Aparajita-Italic
    /ArabicTypesetting
    /ArakawaPlane
    /ARBLANCA
    /ARBONNIE
    /ArborWin
    /ARCARTER
    /ARCENA
    /ARCHRISTY
    /ARDARLING
    /ARDECODE
    /ARDELANEY
    /ARDESTINE
    /ARDS1
    /ARESSENCE
    /ARHERMANN
    /Arial
    /Arial-Black
    /Arial-BlackItalic
    /Arial-BoldItalicMT
    /Arial-BoldMT
    /Arial-ItalicMT
    /ArialMT
    /ArialNarrow
    /ArialNarrow-Bold
    /ArialNarrow-BoldItalic
    /ArialNarrow-Italic
    /ArialRoundedMTBold
    /ArialUnicodeMS
    /AritaB
    /Arita-buri-Bold_OTF
    /Arita-buri-Bold_TTF
    /Arita-buri-HairLine_OTF
    /Arita-buri-HairLine_TTF
    /Arita-buri-Light_OTF
    /Arita-buri-Light_TTF
    /Arita-buri-Medium_OTF
    /Arita-buri-Medium_TTF
    /Arita-buri-SemiBold_OTF
    /Arita-buri-SemiBold_TTF
    /Arita-dotum-Bold_OTF
    /Arita-dotum-Bold_TTF
    /Arita-dotum-Light_OTF
    /Arita-dotum-Light_TTF
    /Arita-dotum-Medium_OTF
    /Arita-dotum-Medium_TTF
    /Arita-dotum-SemiBold_OTF
    /Arita-dotum-SemiBold_TTF
    /Arita-dotum-Thin_OTF
    /Arita-dotum-Thin_TTF
    /AritaSans-Bold
    /AritaSans-Light
    /AritaSans-Medium
    /AritaSans-SemiBold
    /AritaSans-Thin
    /AritaSB
    /ARJULIAN
    /ArnoPro-Bold
    /ArnoPro-BoldCaption
    /ArnoPro-BoldDisplay
    /ArnoPro-BoldItalic
    /ArnoPro-BoldItalicCaption
    /ArnoPro-BoldItalicDisplay
    /ArnoPro-BoldItalicSmText
    /ArnoPro-BoldItalicSubhead
    /ArnoPro-BoldSmText
    /ArnoPro-BoldSubhead
    /ArnoPro-Caption
    /ArnoPro-Display
    /ArnoPro-Italic
    /ArnoPro-ItalicCaption
    /ArnoPro-ItalicDisplay
    /ArnoPro-ItalicSmText
    /ArnoPro-ItalicSubhead
    /ArnoPro-LightDisplay
    /ArnoPro-LightItalicDisplay
    /ArnoPro-Regular
    /ArnoPro-Smbd
    /ArnoPro-SmbdCaption
    /ArnoPro-SmbdDisplay
    /ArnoPro-SmbdItalic
    /ArnoPro-SmbdItalicCaption
    /ArnoPro-SmbdItalicDisplay
    /ArnoPro-SmbdItalicSmText
    /ArnoPro-SmbdItalicSubhead
    /ArnoPro-SmbdSmText
    /ArnoPro-SmbdSubhead
    /ArnoPro-SmText
    /ArnoPro-Subhead
    /Atlas
    /AvantGardeITCbyBT-Book
    /AvantGardeITCbyBT-BookOblique
    /AvantGardeITCbyBT-Medium
    /AvantGardeITCbyBT-MediumOblique
    /Bakjeonga
    /BalloonBT-ExtraBold
    /BankGothicBT-Medium
    /BaskOldFace
    /Batang
    /BatangChe
    /BatangOldHangulJamo
    /Bauhaus93
    /BellGothicStd-Black
    /BellGothicStd-Bold
    /BellMT
    /BellMTBold
    /BellMTItalic
    /BenguiatITCbyBT-Bold
    /BerlinSansFB-Bold
    /BerlinSansFBDemi-Bold
    /BerlinSansFB-Reg
    /BernardMT-Condensed
    /BernhardFashionBT-Regular
    /BernhardModernBT-Bold
    /BernhardModernBT-BoldItalic
    /BickhamScriptPro-Bold
    /BickhamScriptPro-Regular
    /BickhamScriptPro-Semibold
    /BigRoundR-HM
    /BigSansR-HM
    /BirchStd
    /BlackadderITC-Regular
    /BlackoakStd
    /BlippoBT-Black
    /bluesky
    /BM-cunchb
    /BMDoHyeon
    /BM-dolchulgul
    /BM-dsynmotm
    /BM-gungseom
    /BM-gungseor
    /BMHANNA
    /BM-heseob
    /BM-heseom
    /BM-heseor
    /BM-hmsujagun
    /BM-hmsujahai
    /BM-hmsujamjo
    /BM-hmsujaye
    /BM-hmunsujago
    /BM-hwanyeb
    /BM-hwanyem
    /BM-hwanyesjukb
    /BM-hwanyesjukm
    /BM-hwanyesjukr
    /BM-hwanyewsab
    /BM-hwanyewsar
    /BM-injangb
    /BM-injangm
    /BM-injangr
    /BM-jungo
    /BM-kyungo
    /BM-kyunmjo
    /BM-narub
    /BM-narum
    /BM-narur
    /BM-sego
    /BM-semyjo
    /BM-sinmyungr
    /BM-sinyeseob
    /BM-sinyeseom
    /BM-sinyeseor
    /BM-smungo
    /BM-smunmjo
    /BM-staimjo
    /BM-taigo
    /BM-taimjo
    /BM-yeseob
    /BM-yeseom
    /BodoniBT-Bold
    /BodoniBT-BoldItalic
    /BodoniBT-Book
    /BodoniBT-BookItalic
    /BodoniMT
    /BodoniMTBlack
    /BodoniMTBlack-Italic
    /BodoniMT-Bold
    /BodoniMT-BoldItalic
    /BodoniMTCondensed
    /BodoniMTCondensed-Bold
    /BodoniMTCondensed-BoldItalic
    /BodoniMTCondensed-Italic
    /BodoniMT-Italic
    /BodoniMTPosterCompressed
    /BookAntiqua
    /BookAntiqua-Bold
    /BookAntiqua-BoldItalic
    /BookAntiqua-Italic
    /BookmanOldStyle
    /BookmanOldStyle-Bold
    /BookmanOldStyle-BoldItalic
    /BookmanOldStyle-Italic
    /BookshelfSymbolSeven
    /BradleyHandITC
    /BrailleAOE
    /BremenBT-Bold
    /BritannicBold
    /Broadway
    /BroadwayEngravedBT-Regular
    /BrowalliaNew
    /BrowalliaNew-Bold
    /BrowalliaNew-BoldItalic
    /BrowalliaNew-Italic
    /BrowalliaUPC
    /BrowalliaUPC-Bold
    /BrowalliaUPC-BoldItalic
    /BrowalliaUPC-Italic
    /BrushScriptBT-Regular
    /BrushScriptMT
    /BrushScriptStd
    /buleworld
    /Bwcopm
    /BwCyrl
    /Bweess
    /Bweeti
    /Bwgrkd
    /Bwgrki
    /Bwgrkl
    /Bwgrkn
    /Bwheba
    /Bwhebb
    /Bwhebl
    /BWLexa
    /BWLexs
    /BWSymbol
    /BWSymbs
    /Bwtransh
    /Bwviet
    /Calibri
    /Calibri-Bold
    /Calibri-BoldItalic
    /Calibri-Italic
    /Calibri-Light
    /Calibri-LightItalic
    /CalifornianFB-Bold
    /CalifornianFB-Italic
    /CalifornianFB-Reg
    /CalisMTBol
    /CalistoMT
    /CalistoMT-BoldItalic
    /CalistoMT-Italic
    /Cambria
    /Cambria-Bold
    /Cambria-BoldItalic
    /Cambria-Italic
    /CambriaMath
    /Candara
    /Candara-Bold
    /Candara-BoldItalic
    /Candara-Italic
    /Castellar
    /Catholic
    /Centaur
    /Century
    /Century725BT-RomanCondensed
    /Century751BT-BoldB
    /Century751BT-BoldItalicB
    /Century751BT-ItalicB
    /Century751BT-No2ItalicB
    /Century751BT-RomanB
    /Century751BT-RomanNo2B
    /Century751BT-SemiBold
    /Century751BT-SemiBoldItalicB
    /CenturyGothic
    /CenturyGothic-Bold
    /CenturyGothic-BoldItalic
    /CenturyGothic-Italic
    /CenturySchlbkCyrillicBT-Bold
    /CenturySchlbkCyrillicBT-BoldIt
    /CenturySchlbkCyrillicBT-Italic
    /CenturySchlbkCyrillicBT-Roman
    /CenturySchoolbook
    /CenturySchoolbook-Bold
    /CenturySchoolbook-BoldItalic
    /CenturySchoolbookBT-Bold
    /CenturySchoolbookBT-BoldItalic
    /CenturySchoolbookBT-Italic
    /CenturySchoolbookBT-Roman
    /CenturySchoolbook-Italic
    /CGOmega
    /CGOmega-Bold
    /CGOmega-BoldItalic
    /CGOmega-Italic
    /CGTimes
    /CGTimes-Bold
    /CGTimes-BoldItalic
    /CGTimesCyr
    /CGTimes-Italic
    /ChaparralPro-Bold
    /ChaparralPro-BoldIt
    /ChaparralPro-Italic
    /ChaparralPro-LightIt
    /ChaparralPro-Regular
    /CharisSIL
    /CharisSIL-Bold
    /CharisSIL-BoldItalic
    /CharisSIL-Italic
    /CharlemagneStd-Bold
    /CharlesworthBold
    /Charting
    /ChCenturion
    /ChCenturionBold
    /ChCenturionItalic
    /Chiller-Regular
    /chococandy
    /chocomouse
    /ChosunilboNM
    /CJONLYONEBold
    /CJONLYONEMedium
    /Clarendon-Bold
    /Clarendon-Book
    /ClarendonBT-Black
    /ClarendonBT-Bold
    /ClarendonBT-Light
    /ClarendonBT-Roman
    /Clarendon-Condensed-Bold
    /ClarendonExtended-Bold
    /Clocks
    /CMSquish
    /CocaCola
    /ColonnaMT
    /ComicSansMS
    /ComicSansMS-Bold
    /ComicSansMS-BoldItalic
    /ComicSansMS-Italic
    /Consolas
    /Consolas-Bold
    /Consolas-BoldItalic
    /Consolas-Italic
    /Constantia
    /Constantia-Bold
    /Constantia-BoldItalic
    /Constantia-Italic
    /CooperBlack
    /CooperBlackStd
    /CooperBlackStd-Italic
    /CooperBT-Black
    /CooperBT-BlackItalic
    /CopperplateGothic-Bold
    /CopperplateGothicBT-Bold
    /CopperplateGothicBT-Roman
    /CopperplateGothic-Light
    /Corbel
    /Corbel-Bold
    /Corbel-BoldItalic
    /Corbel-Italic
    /CordiaNew
    /CordiaNew-Bold
    /CordiaNew-BoldItalic
    /CordiaNew-Italic
    /CordiaUPC
    /CordiaUPC-Bold
    /CordiaUPC-BoldItalic
    /CordiaUPC-Italic
    /Coronet
    /Courier
    /Courier10PitchBT-Roman
    /Courier-Bold
    /Courier-BoldOblique
    /CourierNewPS-BoldItalicMT
    /CourierNewPS-BoldMT
    /CourierNewPS-ItalicMT
    /CourierNewPSMT
    /Courier-Oblique
    /Crayon
    /CreChoC
    /CreChoM
    /CreCjaB
    /CreCjaL
    /CreCjaM
    /CreHearM
    /CurlzMT
    /CwritB
    /CwritL
    /CwritM
    /CwritUL
    /Daum_Regular
    /Daum_SemiBold
    /DaunPenh
    /DauphinPlain
    /David
    /David-Bold
    /DEATH-NOTE-B
    /DeVinneBT-Text
    /DFCalligraphicOrnamentsLET
    /DFDiversionsLET
    /DFDiversitiesLET
    /DFGothic-EB-WIN-RKSJ-H
    /DFKaiSho-Bd-WING-RKSJ-H
    /DFKaiSho-Bd-WINP-RKSJ-H
    /DFKaiSho-Bd-WIN-RKSJ-H
    /DFKaiSho-Lt-WING-RKSJ-H
    /DFKaiSho-Lt-WINP-RKSJ-H
    /DFKaiSho-Lt-WIN-RKSJ-H
    /DFKaiSho-Md-WING-RKSJ-H
    /DFKaiSho-Md-WINP-RKSJ-H
    /DFKaiSho-Md-WIN-RKSJ-H
    /DFKaiSho-SB-WIN-RKSJ-H
    /DFKaiSho-SU-WING-RKSJ-H
    /DFKaiSho-SU-WINP-RKSJ-H
    /DFKaiSho-SU-WIN-RKSJ-H
    /DFKaiSho-UB-WING-RKSJ-H
    /DFKaiSho-UB-WINP-RKSJ-H
    /DFKaiSho-UB-WIN-RKSJ-H
    /DFKaiSho-XB-WING-RKSJ-H
    /DFKaiSho-XB-WINP-RKSJ-H
    /DFKaiShu-SB-Estd-BF
    /DFMincho-SU-WIN-RKSJ-H
    /DFMincho-UB-WIN-RKSJ-H
    /DFMincho-W5-WIN-RKSJ-H
    /DFPOP1-W9-WIN-RKSJ-H
    /Dgyoung
    /DilleniaUPC
    /DilleniaUPCBold
    /DilleniaUPCBoldItalic
    /DilleniaUPCItalic
    /Dinbla
    /Dinbol
    /DINEngschriftLT
    /DINEngschriftLT-Alternate
    /DINEngschriftStd
    /Dinlig
    /Dinmed
    /DINMittelschriftLT
    /DINMittelschriftLT-Alternate
    /DINMittelschriftStd
    /DINNeuzeitGroteskLT-BoldCond
    /DINNeuzeitGroteskLT-Light
    /DINNeuzeitGroteskStd-BdCond
    /DINNeuzeitGroteskStd-Light
    /Dinreg
    /Diploma
    /DirectionsMT
    /DokChampa
    /doremipasol
    /Dotum
    /DotumChe
    /DotumOldHangulJamo
    /DoulosSIL
    /DSVWrittingB
    /DungunB
    /DungunL
    /DungunM
    /DungunR
    /DungunSB
    /Dutch801BT-Bold
    /Dutch801BT-BoldItalic
    /Dutch801BT-ExtraBold
    /Dutch801BT-Italic
    /Dutch801BT-Roman
    /DwarfSpiritsBB
    /DXKPGB-KSCpc-EUC-H
    /DXKPGL-KSCpc-EUC-H
    /DXKPMB-KSCpc-EUC-H
    /Ebrima
    /Ebrima-Bold
    /EccentricStd
    /EdwardianScriptITC
    /ElectronicsRegular
    /Elegant
    /Elephant-Italic
    /Elephant-Regular
    /EmbassyBT-Regular
    /English111VivaceBT-Regular
    /EngraversGothicBT-Regular
    /EngraversMT
    /ErasITC-Bold
    /ErasITC-Demi
    /ErasITC-Light
    /ErasITC-Medium
    /EstrangeloEdessa
    /EucrosiaUPC
    /EucrosiaUPCBold
    /EucrosiaUPCBoldItalic
    /EucrosiaUPCItalic
    /Eunjin
    /EunjinNakseo
    /EuphemiaCAS
    /EuroBatang
    /EuroDotum
    /EuroGulim
    /EuroGungso
    /EuroSig
    /Exotic350BT-Bold
    /Exotic350BT-DemiBold
    /ExpoB-HM
    /ExpoL-HM
    /ExpoM-HM
    /FangSong
    /FangSong_GB2312
    /FarEast
    /FBLee2000-Medium
    /FBLee2000T-Bold
    /FBLee2000T-Light
    /FBLee2000T-Medium
    /FBLee2001-Medium
    /FBLee2001T-Bold
    /FBLee2001T-Medium
    /FBLee80-Medium
    /FBLee80T-Bold
    /FBLee80T-Light
    /FBLee80T-Medium
    /FBLee90-Medium
    /FBLee90T-Bold
    /FBLee90T-Light
    /FBLee90T-Medium
    /FelixTitlingMT
    /FootlightMTLight
    /FormalScript421BT-Regular
    /ForteMT
    /FranklinGothic-Book
    /FranklinGothic-BookItalic
    /FranklinGothic-Demi
    /FranklinGothic-DemiCond
    /FranklinGothic-DemiItalic
    /FranklinGothic-Heavy
    /FranklinGothic-HeavyItalic
    /FranklinGothic-Medium
    /FranklinGothic-MediumCond
    /FranklinGothic-MediumItalic
    /FrankRuehl
    /Freeform721BT-Bold
    /Freeform721BT-BoldItalic
    /Freeform721BT-Italic
    /Freeform721BT-Roman
    /Freehand521BT-RegularC
    /Freehand591BT-RegularA
    /FreesiaUPC
    /FreesiaUPCBold
    /FreesiaUPCBoldItalic
    /FreesiaUPCItalic
    /FreestyleScript-Regular
    /FrenchScriptMT
    /FuturaBlackBT-Regular
    /FuturaBT-Bold
    /FuturaBT-BoldItalic
    /FuturaBT-Book
    /FuturaBT-BookItalic
    /FuturaBT-ExtraBlack
    /FuturaBT-Light
    /FuturaBT-LightItalic
    /FuturaBT-Medium
    /FuturaBT-MediumItalic
    /FZBSJW--GB1-0
    /FZCCHFW--GB1-0
    /FZCCHJW--GB1-0
    /FZCQFW--GB1-0
    /FZCQJW--GB1-0
    /FZCSFW--GB1-0
    /FZCSJW--GB1-0
    /FZCYFW--GB1-0
    /FZDBSFW--GB1-0
    /FZDBSJW--GB1-0
    /FZDHTJW--GB1-0
    /FZFSFW--GB1-0
    /FZFSJW--GB1-0
    /FZH4FW--GB1-0
    /FZHLFW--GB1-0
    /FZHLJW--GB1-0
    /FZHPFW--GB1-0
    /FZHPJW--GB1-0
    /FZHTFW--GB1-0
    /FZHTJW--GB1-0
    /FZKANGFW--GB1-0
    /FZKTFW--GB1-0
    /FZKTJW--GB1-0
    /FZL2FW--GB1-0
    /FZL2JW--GB1-0
    /FZLBFW--GB1-0
    /FZLBJW--GB1-0
    /FZLSJW--GB1-0
    /FZMHJW--GB1-0
    /FZNBSJW--GB1-0
    /FZNSTFW--GB1-0
    /FZPHFW--GB1-0
    /FZPHTFW--GB1-0
    /FZPHTJW--GB1-0
    /FZPWFW--GB1-0
    /FZPWJW--GB1-0
    /FZS3JW--GB1-0
    /FZSEFW--GB1-0
    /FZSEJW--GB1-0
    /FZSHJW--GB1-0
    /FZSJSFW--GB1-0
    /FZSJSJW--GB1-0
    /FZSSFW--GB1-0
    /FZSSJW--GB1-0
    /FZSTFW--GB1-0
    /FZSYFW--GB1-0
    /FZSYJW--GB1-0
    /FZSY--SURROGATE-0
    /FZSZFW--GB1-0
    /FZXBSFW--GB1-0
    /FZXBSJW--GB1-0
    /FZXDXJW--GB1-0
    /FZXH1FW--GB1-0
    /FZXH1JW--GB1-0
    /FZXKFW--GB1-0
    /FZXLFW--GB1-0
    /FZXQFW--GB1-0
    /FZXQJW--GB1-0
    /FZXSHFW--GB1-0
    /FZXSHJW--GB1-0
    /FZXSSFW--GB1-0
    /FZXXLFW--GB1-0
    /FZY1FW--GB1-0
    /FZY1JW--GB1-0
    /FZY3FW--GB1-0
    /FZY3JW--GB1-0
    /FZY4FW--GB1-0
    /FZY4JW--GB1-0
    /FZYTFW--GB1-0
    /FZYTJW--GB1-0
    /FZYXFW--GB1-0
    /FZZDXFW--GB1-0
    /FZZDXJW--GB1-0
    /FZZHYFW--GB1-0
    /FZZHYJW--GB1-0
    /FZZKFW--GB1-0
    /FZZQFW--GB1-0
    /FZZQJW--GB1-0
    /FZZYFW--GB1-0
    /FZZYJW--GB1-0
    /Gabriola
    /Gadugi
    /Gadugi-Bold
    /Gaeul
    /GaligMongol
    /GaramB-HM
    /Garamond
    /Garamond-Antiqua
    /Garamond-Bold
    /Garamond-Halbfett
    /Garamond-Italic
    /Garamond-Kursiv
    /Garamond-KursivHalbfett
    /GaramondPremrPro
    /GaramondPremrPro-It
    /GaramondPremrPro-Smbd
    /GaramondPremrPro-SmbdIt
    /Gautami
    /Gautami-Bold
    /GeographicSymbolsNormal
    /Geometric212BT-BookCondensed
    /Geometric212BT-HeavyCondensed
    /Geometric231BT-BoldC
    /Geometric231BT-HeavyC
    /Geometric231BT-RomanC
    /Geometric415BT-BlackA
    /Geometric706BT-BlackCondensedB
    /GeometricSlab703BT-Bold
    /GeometricSlab703BT-BoldCond
    /GeometricSlab703BT-BoldItalic
    /GeometricSlab703BT-Medium
    /GeometricSlab703BT-MediumCond
    /GeometricSlab703BT-MediumItalic
    /GeometricSlab703BT-XtraBold
    /Georgia
    /Georgia-Bold
    /Georgia-BoldItalic
    /Georgia-Italic
    /GF_007GoldenPig
    /GF_Aspirin
    /GF_Assarabia
    /GF_BabyAndHoney
    /GF_BabyNavel
    /GF_BournePrincess
    /GF_BroadHips
    /GF_Cats
    /GF_ChildsHeart
    /GF_Cider
    /GF_ClothesPin
    /GF_CutePero
    /GF_EyePrince
    /GF_FreezeGame
    /GF_GoodDay
    /GF_GoodMorning
    /GF_GreenGrape
    /GF_HideYourself
    /GF_Huckleberry
    /GF_JingleBellRock
    /GF_LittleNavel
    /GF_Lunch
    /GF_MariMaria
    /GF_OceanFriends
    /GF_OrangeMong
    /GF_PaperAirplane
    /GF_Ridiculous_M
    /GF_RollingPaper
    /GF_RomanHoliday
    /GF_ShyKingkong
    /GF_SnowFlower
    /GF_TallLankGirl
    /GF_Tricycle
    /GF_WhiteCat
    /GF_WhoAreU
    /GF_WoollalaGirls
    /GFFonttoBlack-Regular
    /GFFonttoWhite-Regular
    /GFManuscriptPaper-Regular
    /GFPickingStars-Regular
    /GFPicnic-B
    /GFSnowDeco-Free
    /GFSnowDeco-In
    /GiddyupStd
    /Gigi-Regular
    /GillSansMT
    /GillSansMT-Bold
    /GillSansMT-BoldItalic
    /GillSansMT-Condensed
    /GillSansMT-ExtraCondensedBold
    /GillSansMT-Italic
    /GillSans-UltraBold
    /GillSans-UltraBoldCondensed
    /Gisha
    /Gisha-Bold
    /GloucesterMT-ExtraCondensed
    /GothicB-HM
    /GothicL-HM
    /GothicNewsletter-HM
    /GothicRoundB-HM
    /GothicRoundL-HM
    /GothicRoundR-HM
    /GothicRoundXB-HM
    /GothicXB-HM
    /GoudyHandtooledBT-Regular
    /GoudyOldStyleBT-Bold
    /GoudyOldStyleBT-BoldItalic
    /GoudyOldStyleBT-Italic
    /GoudyOldStyleBT-Roman
    /GoudyOldStyleT-Bold
    /GoudyOldStyleT-Italic
    /GoudyOldStyleT-Regular
    /GoudyStout
    /GraphicB-HM
    /GraphicChe
    /GraphicNewR-HM
    /GraphicR-HM
    /GraphicSansB-HM
    /GraphicSansR-HM
    /GTB
    /Gulim
    /GulimChe
    /GulimOldHangulJamo
    /Gungsuh
    /GungsuhChe
    /GungsuhOldHangulJamo
    /GungsuhR-HM
    /H_ESPERANTO
    /H2bdrM
    /H2bulB
    /H2bulL
    /H2bulM
    /H2cysB
    /H2cysL
    /H2drrB
    /H2drrM
    /H2gprB
    /H2gprM
    /H2gpsM
    /H2gsrB
    /H2gtrE
    /H2gtrL
    /H2gtrM
    /H2hdkB
    /H2hdkM
    /H2hdrM
    /H2mjmM
    /H2mjrB
    /H2mjrE
    /H2mjrL
    /H2mjrM
    /H2mjsM
    /H2mjuM
    /H2mkpB
    /H2mkrB
    /H2mppB
    /H2mppL
    /H2mprB
    /H2porB
    /H2porL
    /H2porM
    /H2sa1B
    /H2sa1L
    /H2sa1M
    /H2sa2B
    /H2sa2L
    /H2sa2M
    /H2snrB
    /H2sorB
    /H2supE
    /H2supL
    /H2ta2B
    /H2ta2L
    /H2wulE
    /H2yerB
    /H2yerM
    /H2ysrM
    /HaanBaekjeB
    /HaanBaekjeM
    /HaanCjaB
    /HaanCjaL
    /HaanCjaM
    /HaanSaleB
    /HaanSaleM
    /HaansoftBatang
    /HaansoftDotum
    /HaanSollipB
    /HaanSollipM
    /HaanSomangB
    /HaanSomangM
    /HaanYGodic23
    /HaanYGodic24
    /HaanYGodic25
    /HaanYHeadB
    /HaanYHeadL
    /HaanYHeadM
    /Haettenschweiler
    /HanS-Calli
    /HanS-CalliGothic
    /HanS-CalliLove
    /HanS-CalliLove2
    /HanS-CalliPunch
    /HanWangLiSuMedium
    /HarlowSolid
    /Harrington
    /HCRBatang
    /HCRBatang-Bold
    /HCRBatangExt
    /HCRBatangExtB
    /HCRBatangExtB-Bold
    /HCRDotum
    /HCRDotum-Bold
    /HCRDotumExt
    /HeadG
    /HeadlineR-HM
    /HeadlineSansR-HM
    /Helvetica
    /Helvetica-Black-SemiBold
    /Helvetica-Bold
    /Helvetica-BoldOblique
    /HelveticaInseratLTStd-Roman
    /HelveticaLTStd-Blk
    /HelveticaLTStd-BlkCond
    /HelveticaLTStd-BlkCondObl
    /HelveticaLTStd-BlkObl
    /HelveticaLTStd-Bold
    /HelveticaLTStd-BoldCond
    /HelveticaLTStd-BoldCondObl
    /HelveticaLTStd-BoldObl
    /HelveticaLTStd-Comp
    /HelveticaLTStd-Cond
    /HelveticaLTStd-CondObl
    /HelveticaLTStd-ExtraComp
    /HelveticaLTStd-Fractions
    /HelveticaLTStd-FractionsBd
    /HelveticaLTStd-Light
    /HelveticaLTStd-LightCond
    /HelveticaLTStd-LightCondObl
    /HelveticaLTStd-LightObl
    /HelveticaLTStd-Obl
    /HelveticaLTStd-Roman
    /HelveticaLTStd-UltraComp
    /Helvetica-Narrow
    /Helvetica-Narrow-Bold
    /Helvetica-Narrow-BoldOblique
    /Helvetica-Narrow-Oblique
    /HelveticaNeue-Black
    /HelveticaNeue-BlackCond
    /HelveticaNeue-BlackCondObl
    /HelveticaNeue-BlackExt
    /HelveticaNeue-BlackExtObl
    /HelveticaNeue-BoldExt
    /HelveticaNeue-BoldExtObl
    /HelveticaNeue-BoldItalic
    /HelveticaNeue-BoldOutline
    /HelveticaNeue-Condensed
    /HelveticaNeue-CondensedObl
    /HelveticaNeue-ExtBlackCond
    /HelveticaNeue-ExtBlackCondObl
    /HelveticaNeue-Heavy
    /HelveticaNeue-HeavyCond
    /HelveticaNeue-HeavyCondObl
    /HelveticaNeue-HeavyExt
    /HelveticaNeue-HeavyExtObl
    /HelveticaNeue-Light
    /HelveticaNeue-LightCond
    /HelveticaNeue-LightCondObl
    /HelveticaNeue-LightExt
    /HelveticaNeue-LightExtObl
    /HelveticaNeueLTCom-BdCn
    /HelveticaNeueLTCom-BdCnO
    /HelveticaNeueLTCom-BdEx
    /HelveticaNeueLTCom-BdExO
    /HelveticaNeueLTCom-BdOu
    /HelveticaNeueLTCom-Blk
    /HelveticaNeueLTCom-BlkCn
    /HelveticaNeueLTCom-BlkCnO
    /HelveticaNeueLTCom-BlkEx
    /HelveticaNeueLTCom-BlkExO
    /HelveticaNeueLTCom-Hv
    /HelveticaNeueLTCom-HvCn
    /HelveticaNeueLTCom-HvCnO
    /HelveticaNeueLTCom-HvEx
    /HelveticaNeueLTCom-HvExO
    /HelveticaNeueLTCom-It
    /HelveticaNeueLTCom-Lt
    /HelveticaNeueLTCom-LtCn
    /HelveticaNeueLTCom-LtCnO
    /HelveticaNeueLTCom-LtEx
    /HelveticaNeueLTCom-LtExO
    /HelveticaNeueLTCom-Th
    /HelveticaNeueLTCom-ThCn
    /HelveticaNeueLTCom-ThCnO
    /HelveticaNeueLTCom-ThEx
    /HelveticaNeueLTCom-ThExO
    /HelveticaNeueLTCom-UltLt
    /HelveticaNeueLTCom-UltLtCn
    /HelveticaNeueLTCom-UltLtCnO
    /HelveticaNeueLTCom-UltLtEx
    /HelveticaNeueLTCom-UltLtExO
    /HelveticaNeueLTCom-XBlkCn
    /HelveticaNeueLTStd-BdCn
    /HelveticaNeue-Thin
    /HelveticaNeue-ThinCond
    /HelveticaNeue-ThinCondObl
    /HelveticaNeue-ThinExt
    /HelveticaNeue-ThinExtObl
    /HelveticaNeue-UltraLigCond
    /HelveticaNeue-UltraLigCondObl
    /HelveticaNeue-UltraLigExt
    /HelveticaNeue-UltraLigExtObl
    /HelveticaNeue-UltraLight
    /Helvetica-Oblique
    /HelveticaRoundedLTStd-Bd
    /HelveticaRoundedLTStd-BdCn
    /HelveticaRoundedLTStd-BdCnO
    /HelveticaRoundedLTStd-BdO
    /HelveticaRoundedLTStd-Black
    /HelveticaRoundedLTStd-BlkO
    /HelveticaWorld-Bold
    /HelveticaWorld-BoldItalic
    /HelveticaWorld-Italic
    /HelveticaWorld-Regular
    /HeummBombi152
    /HGGothicE
    /HGPGothicE
    /HGSGothicE
    /HGSS
    /HighTowerText-Italic
    /HighTowerText-Reg
    /HiraganaRegular
    /HiTelSupBase
    /HiTelWulTitle
    /HL-CH
    /HMKBP
    /HMKBS
    /HoboStd
    /HolidayPiBT-Regular
    /HomePlanning
    /HomePlanning2
    /HoonLemonsodaR
    /HoonMakdR
    /HoonSaemaR
    /HoonSomsR
    /HoonWhayangR
    /HoonWhillR
    /HUBubbB
    /HUBubbS
    /HUBusancake140
    /HUCreA
    /HUCreB
    /HUDoran152
    /HUDungB
    /HUFace16
    /HUFairy150
    /HUFairy170
    /HUGoth310
    /HUGoth320
    /HUGoth330
    /HUGoth340
    /HUGoth350
    /HUGoth360
    /HUGoth370
    /HUHome152
    /HUJingo210
    /HUJingo215
    /HUJingo220
    /HUJingo225
    /HUJingo230
    /HUJingo235
    /HUJingo240
    /HUJingo245
    /HUJingo250
    /HUJingo255
    /HUJingo260
    /HUJingo265
    /Humanist521BT-Bold
    /Humanist521BT-BoldItalic
    /Humanist521BT-Italic
    /Humanist521BT-Light
    /Humanist521BT-LightItalic
    /Humanist521BT-Roman
    /Humanist777BT-BlackB
    /Humanist777BT-BlackCondensedB
    /Humanist777BT-BoldCondensedB
    /Humanist777BT-LightB
    /Humanist777BT-RomanB
    /Humanist777BT-RomanCondensedB
    /HunminYSB
    /HunminYSL
    /HunminYSM
    /HUSketch120
    /HUSkygoth120
    /HUSkygoth130
    /HUSkygoth140
    /HUSkygoth150
    /HUSkymjo150
    /HUSun132
    /HUToda13
    /HUTok15
    /HUVaca13
    /HUVaca15
    /HYbdaL
    /HYbdaM
    /HYbsrB
    /HYcysM
    /HYdnkB
    /HYdnkM
    /HYGoThic-Bold
    /HYgprM
    /HYgsrB
    /HYgtrE
    /HYhaeseo
    /HYHaeSo-Medium
    /HYHeadLine-Bold
    /HyhwpEQ
    /HYkanB
    /HYkanM
    /HYmjrE
    /HYmprL
    /HYMyeongJo-Ultra
    /HYnamB
    /HYnamL
    /HYnamM
    /HYPillGi-Light
    /HYPop-Medium
    /HYporM
    /HYsanB
    /HYShortSamul-Light
    /HYSinMyeongJo-Bold
    /HYsnrL
    /HYSooN-MyeongJo
    /HYsupB
    /HYsupM
    /HYSymbolA
    /HYSymbolB
    /HYSymbolC
    /HYSymbolD
    /HYSymbolE
    /HYSymbolF
    /HYSymbolG
    /HYSymbolH
    /HYTaJa-Bold
    /HYTaJaFull-Medium
    /HYTaJa-Light
    /HYTaJa-Medium
    /HYtbrB
    /HYwulB
    /HYwulM
    /Iam-Hueca
    /ICS5
    /IIpa93sSILDoulosRegular
    /Impact
    /ImprintMT-Shadow
    /InformalRoman-Regular
    /InterGTL
    /InterGTM
    /IPA93cnDRegular
    /IpajaddSILDoulosRegular
    /IpaminzuIpaminzuSILDoulosBold
    /IpaPanADDRegular
    /IpaPanNew
    /IrisUPC
    /IrisUPCBold
    /IrisUPCBoldItalic
    /IrisUPCItalic
    /IskoolaPota
    /IskoolaPota-Bold
    /Jabmlv40
    /Jahglv40
    /Jahsmv40
    /Jajgmv40
    /Jajmmv40
    /Japanese
    /JasmineUPC
    /JasmineUPCBold
    /JasmineUPCBoldItalic
    /JasmineUPCItalic
    /JasuB-HM
    /JasuL-HM
    /JasuR-HM
    /JasuXB-HM
    /Jatgbv40
    /Jatmbv40
    /JavaneseText
    /Jaxgxv40
    /JejuGothic
    /JejuGothicOTF
    /JejuHallasan
    /JejuHallasanOTF
    /JejuMyeongjo
    /JejuMyeongjoOTF
    /jeongum
    /Jokerman-Regular
    /JuiceITC-Regular
    /Jumja-1
    /Jung-Bold
    /Jurchen
    /KabelITCbyBT-Book
    /KabelITCbyBT-Ultra
    /KaiTi
    /Kalinga
    /Kalinga-Bold
    /Kartika
    /Kartika-Bold
    /KaufmannBT-Regular
    /Khitan_Large_Script
    /KhmerUI
    /KhmerUI-Bold
    /KodchiangUPC
    /KodchiangUPCBold
    /KodchiangUPCBoldItalic
    /KodchiangUPCItalic
    /Kokila
    /Kokila-Bold
    /Kokila-BoldItalic
    /Kokila-Italic
    /Komikazoom
    /KoPubBatangBold
    /KoPubBatangLight
    /KoPubBatangMedium
    /KoPubDotumBold
    /KoPubDotumLight
    /KoPubDotumMedium
    /KoreanCM-R
    /KoreanDREAM5-R
    /KoreanERIN-L
    /KoreanGD10-R
    /KoreanGD11-R
    /KoreanGD12-R
    /KoreanGD13-R
    /KoreanGD14-R
    /KoreanGD15-R
    /KoreanGD16-R
    /KoreanGD17-R
    /KoreanGD18-R
    /KoreanGD19-R
    /KoreanGESP-B
    /KoreanGESP-M
    /KoreanGEUDH-B
    /KoreanGEUDH-M
    /KoreanHANA-B
    /KoreanHANA-L
    /KoreanHANA-M
    /KoreanHS-R
    /KoreanIJ-R
    /KoreanPGD-B
    /KoreanPGD-L
    /KoreanPGD-M
    /KoreanPGS-B
    /KoreanPGS-L
    /KoreanYNIBG-B
    /KoreanYNIBG-L
    /KoreanYNMYT-B
    /KoreanYNMYT-L
    /KozGoPr6N-Bold
    /KozGoPr6N-ExtraLight
    /KozGoPr6N-Heavy
    /KozGoPr6N-Light
    /KozGoPr6N-Medium
    /KozGoPr6N-Regular
    /KozGoPro-Bold
    /KozGoPro-ExtraLight
    /KozGoPro-Heavy
    /KozGoPro-Light
    /KozGoPro-Medium
    /KozGoPro-Regular
    /KozMinPr6N-Bold
    /KozMinPr6N-ExtraLight
    /KozMinPr6N-Heavy
    /KozMinPr6N-Light
    /KozMinPr6N-Medium
    /KozMinPr6N-Regular
    /KozMinPro-Bold
    /KozMinPro-ExtraLight
    /KozMinPro-Heavy
    /KozMinPro-Light
    /KozMinPro-Medium
    /KozMinPro-Regular
    /KristenITC-Regular
    /KunstlerScript
    /LaoUI
    /LaoUI-Bold
    /Latha
    /Latha-Bold
    /LatinWide
    /Leelawadee
    /LeelawadeeBold
    /Leelawadee-Bold
    /LeelawadeeUI
    /LeelawadeeUI-Bold
    /LeelawadeeUI-Semilight
    /LEFI
    /LEFI2013
    /LetterGothicStd
    /LetterGothicStd-Bold
    /LetterGothicStd-BoldSlanted
    /LetterGothicStd-Slanted
    /LevenimMT
    /LevenimMT-Bold
    /LilyUPC
    /LilyUPCBold
    /LilyUPCBoldItalic
    /LilyUPCItalic
    /Lithograph-Bold
    /LithographLight
    /LithosPro-Black
    /LithosPro-Regular
    /lobib
    /lobif
    /Love
    /lovecharge
    /Lover-Bold
    /Lover-Regular
    /LucidaBright
    /LucidaBright-Demi
    /LucidaBright-DemiItalic
    /LucidaBright-Italic
    /LucidaCalligraphy-Italic
    /LucidaConsole
    /LucidaFax
    /LucidaFax-Demi
    /LucidaFax-DemiItalic
    /LucidaFax-Italic
    /LucidaHandwriting-Italic
    /LucidaSans
    /LucidaSans-Demi
    /LucidaSans-DemiItalic
    /LucidaSans-Italic
    /LucidaSans-Typewriter
    /LucidaSans-TypewriterBold
    /LucidaSans-TypewriterBoldOblique
    /LucidaSans-TypewriterOblique
    /LucidaSansUnicode
    /MagicR-HM
    /Magneto-Bold
    /MaiandraGD-Regular
    /Makgeolli
    /MalgunGothic
    /MalgunGothicBold
    /MalgunGothicRegular
    /Mangal
    /Mangal-Bold
    /Mangal-Regular
    /Marlett
    /Masb
    /Masque
    /MaturaMTScriptCapitals
    /MDAlong
    /Mdam
    /MDArt
    /MDEasop
    /MDGaesung
    /MDSol
    /Meiryo
    /Meiryo-Bold
    /Meiryo-BoldItalic
    /Meiryo-Italic
    /MeiryoUI
    /MeiryoUI-Bold
    /MeiryoUI-BoldItalic
    /MeiryoUI-Italic
    /Menksoft__ipafont
    /Menksoft2007
    /Menksoft2012
    /MenksoftAmgalang
    /MenksoftAmgalang_cn
    /MenksoftGarqag
    /MenksoftGarqag_cn
    /MenksoftGarqag_mirror
    /MenksoftHara
    /MenksoftHara_cn
    /MenksoftHara_mirror
    /MenksoftHawang
    /MenksoftHawang_cn
    /MenksoftHawang_mirror
    /MenksoftQagan
    /MenksoftQagan_cn
    /MenksoftQagan_mirror
    /MenksoftScnin
    /MenksoftScnin_cn
    /MenksoftScnin_mirror
    /MeorimyungjoB-HM
    /MeorimyungjoXB-HM
    /MesquiteStd
    /Mgonsm
    /MHunmin
    /MicrosoftHimalaya
    /MicrosoftJhengHeiBold
    /MicrosoftJhengHeiLight
    /MicrosoftJhengHeiRegular
    /MicrosoftJhengHeiUIBold
    /MicrosoftJhengHeiUILight
    /MicrosoftJhengHeiUIRegular
    /MicrosoftLogo95
    /MicrosoftNewTaiLue
    /MicrosoftNewTaiLue-Bold
    /MicrosoftPhagsPa
    /MicrosoftPhagsPa-Bold
    /MicrosoftSansSerif
    /MicrosoftTaiLe
    /MicrosoftTaiLe-Bold
    /MicrosoftUighur
    /MicrosoftUighur-Bold
    /MicrosoftYaHei
    /MicrosoftYaHei-Bold
    /MicrosoftYaHeiLight
    /MicrosoftYaHeiUI
    /MicrosoftYaHeiUI-Bold
    /MicrosoftYaHeiUILight
    /Microsoft-Yi-Baiti
    /MingLiU
    /MingLiU-ExtB
    /Ming-Lt-HKSCS-ExtB
    /Ming-Lt-HKSCS-UNI-H
    /MinionPro-Bold
    /MinionPro-BoldCn
    /MinionPro-BoldCnIt
    /MinionPro-BoldIt
    /MinionPro-It
    /MinionPro-Medium
    /MinionPro-MediumIt
    /MinionPro-Regular
    /MinionPro-Semibold
    /MinionPro-SemiboldIt
    /miniskirt
    /Miriam
    /MiriamFixed
    /miro12
    /Mistral
    /Mjam
    /MJB
    /Mla
    /Mlan
    /ModakR-HM
    /Modern-Regular
    /Moebius
    /Moebius-Bold
    /MoebiusKorea-Bold
    /MoebiusKorea-Regular
    /MoeumTB-HM
    /MoeumTL-HM
    /MoeumTR-HM
    /MoeumTXB-HM
    /MogfilB
    /MogfilL
    /MogfilM
    /MongolianBaiti
    /MonotypeCorsiva
    /MoolBoran
    /morris9
    /MorseCode
    /Mpop
    /MS-Gothic
    /MS-Mincho
    /MSOutlook
    /MS-PGothic
    /MS-PMincho
    /MSReferenceSansSerif
    /MSReferenceSpecialty
    /MS-UIGothic
    /Msul
    /MT-Extra
    /MVBoli
    /MyanmarText
    /MyanmarText-Bold
    /MyriadArabic-Bold
    /MyriadArabic-BoldIt
    /MyriadArabic-It
    /MyriadArabic-Regular
    /MyriadHebrew-Bold
    /MyriadHebrew-BoldIt
    /MyriadHebrew-It
    /MyriadHebrew-Regular
    /MyriadPro-Bold
    /MyriadPro-BoldCond
    /MyriadPro-BoldCondIt
    /MyriadPro-BoldIt
    /MyriadPro-Cond
    /MyriadPro-CondIt
    /MyriadPro-It
    /MyriadPro-Regular
    /MyriadPro-Semibold
    /MyriadPro-SemiboldIt
    /MyungjoB-HM
    /MyungjoL-HM
    /MyungjoNewsletter-HM
    /MyungjoSKB-HM
    /MyungjoXB-HM
    /NamuB-HM
    /NamuL-HM
    /NamuR-HM
    /NamuXB-HM
    /NanayRus
    /NanumBarunGothic
    /NanumBarunGothicBold
    /NanumBarunGothicLight
    /NanumBarunGothicOTF-YetHangul
    /NanumBarunGothicUltraLight
    /NanumBarunGothic-YetHangul
    /NanumBarunpen
    /NanumBarunpen-Bold
    /NanumBrush
    /NanumBrushOTF
    /NanumGothic
    /NanumGothicBold
    /NanumGothicExtraBold
    /NanumGothicLight
    /NanumGothicOTF
    /NanumGothicOTFBold
    /NanumGothicOTFExtraBold
    /NanumMyeongjo
    /NanumMyeongjoBold
    /NanumMyeongjoExtraBold
    /NanumMyeongjoOTF
    /NanumMyeongjoOTFBold
    /NanumMyeongjoOTFExtraBold
    /NanumMyeongjoOTF-YetHangul
    /NanumMyeongjo-YetHangul
    /NanumPen
    /NanumPenOTF
    /Narkisim
    /Nature-Block
    /NaverDictionary
    /Navi_azi
    /Navi_Christmas
    /Navi_cutecats
    /Navi_flyingGirl
    /Navi_hellosanta
    /Navi_Icandoit
    /Navi_loveinlove
    /Navi_Noonnoo
    /Navi_okok
    /Navi_ShootingStar
    /Navi_socool
    /Navi_tangtangball
    /NewBatang
    /NewDotum
    /NewGulim
    /NewGungsuh
    /News701BT-BoldA
    /News701BT-ItalicA
    /News706BT-BoldC
    /NewsGothicBT-Bold
    /NewsGothicBT-BoldItalic
    /NewsGothicBT-Italic
    /NewsGothicBT-Light
    /NewsGothicBT-Roman
    /NewsGothicBT-RomanCondensed
    /NiagaraEngraved-Reg
    /NiagaraSolid-Reg
    /NirmalaUI
    /NirmalaUI-Bold
    /NirmalaUI-Semilight
    /NSimSun
    /NuevaStd-Bold
    /NuevaStd-BoldCond
    /NuevaStd-BoldCondItalic
    /NuevaStd-Cond
    /NuevaStd-CondItalic
    /NuevaStd-Italic
    /Nuggim
    /NVggzzM
    /NVgmM
    /Nyala-Regular
    /OCRAbyBT-Regular
    /OCRAExtended
    /OCRAStd
    /OCRB10PitchBT-Regular
    /OldEnglishTextMT
    /Ongdalsam
    /Onyx
    /Optima-BoldOblique
    /Optima-DemiBold
    /OptimaleBold
    /OptimaLTStd
    /OptimaLTStd-BoldItalic
    /OptimaLTStd-DemiBold
    /OptimaLTStd-MediumItalic
    /OptimaLTStd-XBlackItalic
    /Optima-Medium
    /OratorStd
    /OratorStd-Slanted
    /Orkhon
    /OSeongandHanEum-Bold
    /OSeongandHanEum-Regular
    /OzHandicraftBT-Roman
    /Pado
    /PalaceScriptMT
    /PalatinoLinotype-Bold
    /PalatinoLinotype-BoldItalic
    /PalatinoLinotype-Italic
    /PalatinoLinotype-Roman
    /PamNewB-HM
    /PamNewL-HM
    /PamNewM-HM
    /PanhwaR-HM
    /Papyrus-Regular
    /Parchment-Regular
    /PeanutsGangDings
    /Perpetua
    /Perpetua-Bold
    /Perpetua-BoldItalic
    /Perpetua-Italic
    /PerpetuaTitlingMT-Bold
    /PerpetuaTitlingMT-Light
    /Phags-paver_1.3
    /Phags-paver_1.3t�?f??
    /Phonetic
    /PianoB
    /PianoL
    /PianoM
    /pigflower
    /Pilgi1
    /PlantagenetCherokee
    /Playbill
    /PMingLiU
    /PMingLiU-ExtB
    /PNHBell
    /PNHBluerose
    /PNHForrest
    /PNHStyle
    /Pointers
    /PoorRichard-Regular
    /PoplarStd
    /PostB
    /PosterBodoniBT-Roman
    /PostL
    /PostM
    /PrestigeEliteStd-Bd
    /Pristina-Regular
    /PyunjiR-HM
    /qpdi
    /Raavi
    /Raavi-Bold
    /RadiosinMotionHard
    /RageItalic
    /Ravie
    /RixButterflyM
    /RixCatSofaM
    /RixComingsoonB
    /RixComingsoonM
    /RixDearGiraffeM
    /RixDictationM
    /RixEggFriM
    /RixGoB
    /RixGoEB
    /RixGoL
    /RixGoM
    /RixGoMaejumM
    /RixGrimmM
    /RixMagicianB
    /RixMelangchollyM
    /RixMjB
    /RixMjEB
    /RixMjL
    /RixMjM
    /RixMoonL
    /RixMoonM
    /RixNoonmoolM
    /RixPigM
    /RixPrincessLoveM
    /RixSquirrelM
    /Rockwell
    /Rockwell-Bold
    /Rockwell-BoldItalic
    /Rockwell-Condensed
    /Rockwell-CondensedBold
    /Rockwell-ExtraBold
    /Rockwell-Italic
    /Rod
    /RosewoodStd-Regular
    /SachunM
    /SaenaegiB-HM
    /SaenaegiL-HM
    /SaenaegiR-HM
    /SaenaegiXB-HM
    /SakkalMajalla
    /SakkalMajalla-Bold
    /SamNewB-HM
    /SamNewL-HM
    /SamNewM-HM
    /San02L
    /San02M
    /SanBgB
    /SanBgL
    /SanBgM
    /SanBoB
    /SanBsB
    /SanBsL
    /SanBsU
    /SanDaB
    /SanDaL
    /SandArB
    /SandArL
    /SandArM
    /SandArXB
    /SandAtM
    /SanDaU
    /SandEgB
    /SanDfB
    /SanDfS
    /SanDfT
    /SanDjB
    /SandJg
    /SanDjM
    /SandKg
    /SandKm
    /SandSaB
    /SandSaM
    /SandSm
    /SandTg
    /SandTm
    /SanEgL
    /SanEgM
    /SanHgB
    /SanHgL
    /SanHgM
    /SanIgB
    /SanIgL
    /SanIgM
    /SanIgX
    /SanJhR
    /SanKbB
    /SanKbL
    /SanKsB
    /SanKsL
    /SanMrB
    /SanMrJ
    /SanPkM
    /SanPuB
    /SanPuW
    /SBLGreek
    /SBLHebrew
    /SchadowBT-Bold
    /SchadowBT-Roman
    /ScriptMTBold
    /SegoePrint
    /SegoePrint-Bold
    /SegoeScript
    /SegoeScript-Bold
    /SegoeUI
    /SegoeUIBlack
    /SegoeUIBlack-Italic
    /SegoeUI-Bold
    /SegoeUI-BoldItalic
    /SegoeUIEmoji
    /SegoeUI-Italic
    /SegoeUI-Light
    /SegoeUI-LightItalic
    /SegoeUI-Semibold
    /SegoeUI-SemiboldItalic
    /SegoeUI-Semilight
    /SegoeUI-SemilightItalic
    /SegoeUISymbol
    /SeH-CB
    /SeH-CBL
    /SeH-CEB
    /SeH-CL
    /SeH-CM
    /SeN-CB
    /SeN-CBL
    /SeN-CEB
    /SeN-CL
    /SeN-CM
    /SeoulHangangB
    /SeoulHangangEB
    /SeoulHangangL
    /SeoulHangangM
    /SeoulNamsanB
    /SeoulNamsanEB
    /SeoulNamsanL
    /SeoulNamsanM
    /SeoulNamsanvert
    /SeoulPineTreeM
    /SeoulScript
    /SerifaBT-Bold
    /SerifaBT-Italic
    /SerifaBT-Roman
    /SerifaBT-Thin
    /SeUtum
    /Shadow9
    /SHeadG
    /SHeadR
    /ShonarBangla
    /ShonarBangla-Bold
    /ShowcardGothic-Reg
    /Shruti
    /Shruti-Bold
    /Siberia
    /SILDoulosIPA
    /SILDoulosIPA93Regular
    /SILDoulosIPA-Regular
    /SILManuscriptIPA
    /SILSophiaIPA
    /SimHei
    /SimplifiedArabic
    /SimplifiedArabic-Bold
    /SimplifiedArabicFixed
    /SimSun
    /SimSun-ExtB
    /SimSun-PUA
    /SinMyungJoyakja
    /SitkaBanner
    /SitkaBanner-Bold
    /SitkaBanner-BoldItalic
    /SitkaBanner-Italic
    /SitkaDisplay
    /SitkaDisplay-Bold
    /SitkaDisplay-BoldItalic
    /SitkaDisplay-Italic
    /SitkaHeading
    /SitkaHeading-Bold
    /SitkaHeading-BoldItalic
    /SitkaHeading-Italic
    /SitkaSmall
    /SitkaSmall-Bold
    /SitkaSmall-BoldItalic
    /SitkaSmall-Italic
    /SitkaSubheading
    /SitkaSubheading-Bold
    /SitkaSubheading-BoldItalic
    /SitkaSubheading-Italic
    /SitkaText
    /SitkaText-Bold
    /SitkaText-BoldItalic
    /SitkaText-Italic
    /SJBangu
    /SJDeepWater
    /SJDungule
    /SJMerryChristmas
    /SJRainbowSherbet
    /SJSecret
    /SJSoju1
    /SJSoju2
    /SJTeriteri
    /SMJGothic10Std-Regular
    /SMJGothicStd-Regular
    /SMKGothicStd-Regular
    /SMSSMyungJo10Std-Regular
    /SMSSMyungJoStd-Regular
    /SnapITC-Regular
    /SohaR-HM
    /SoltB
    /SoltL
    /SouvenirITCbyBT-Demi
    /SouvenirITCbyBT-DemiItalic
    /SouvenirITCbyBT-Light
    /SouvenirITCbyBT-LightItalic
    /Square721BT-Bold
    /Square721BT-BoldCondensed
    /Square721BT-Roman
    /Square721BT-RomanCondensed
    /Staccato222BT-Regular
    /Stencil
    /StencilStd
    /STZhongsong
    /sweetcity
    /Swiss721BT-Black
    /Swiss721BT-BlackCondensed
    /Swiss721BT-Bold
    /Swiss721BT-BoldCondensed
    /Swiss721BT-BoldCondensedItalic
    /Swiss721BT-BoldItalic
    /Swiss721BT-Heavy
    /Swiss721BT-Italic
    /Swiss721BT-ItalicCondensed
    /Swiss721BT-Light
    /Swiss721BT-LightExtended
    /Swiss721BT-LightItalic
    /Swiss721BT-Roman
    /Swiss721BT-RomanCondensed
    /Swiss911BT-ExtraCompressed
    /Sylfaen
    /SymbolMT
    /TaeGP
    /TaeGulim
    /TaeKo
    /TaeM
    /TaeUtum
    /Tahoma
    /Tahoma-Bold
    /TektonPro-Bold
    /TektonPro-BoldCond
    /TektonPro-BoldExt
    /TektonPro-BoldObl
    /TempusSansITC
    /TimesNewRomanMon
    /TimesNewRomanPS-BoldItalicMT
    /TimesNewRomanPS-BoldMT
    /TimesNewRomanPS-ItalicMT
    /TimesNewRomanPSMT
    /TraditionalArabic
    /TraditionalArabic-Bold
    /TrajanPro-Bold
    /TrajanPro-Regular
    /TransliterationTimes
    /Trebuchet-BoldItalic
    /TrebuchetMS
    /TrebuchetMS-Bold
    /TrebuchetMS-Italic
    /Trubetzkoy
    /TSThgrgl
    /TSTNamr
    /TSTPenC
    /TTDongwhacaekB
    /TTDongwhacaekL
    /TTDongwhacaekR
    /TTHayanbunpilR
    /TTOboksanghoeR
    /Tunga
    /Tunga-Bold
    /Tunga-Regular
    /Turk
    /TwCenMT-Bold
    /TwCenMT-BoldItalic
    /TwCenMT-Condensed
    /TwCenMT-CondensedBold
    /TwCenMT-CondensedExtraBold
    /TwCenMT-Italic
    /TwCenMT-Regular
    /TypoBabyHeartM
    /TypoCrayonM
    /TypoDecoSolidSlash
    /TypoEnterForever10
    /TypoUprightBT-Regular
    /Umschrift_TTn-BoldPS
    /Umschrift_TTn-ItalicPS
    /Umschrift_TTnPS
    /UrduTypesetting
    /UrduTypesetting-Bold
    /Utsaah
    /Utsaah-Bold
    /Utsaah-BoldItalic
    /Utsaah-Italic
    /Utum
    /Vani
    /Vani-Bold
    /Verdana
    /Verdana-Bold
    /Verdana-BoldItalic
    /Verdana-Italic
    /Vijaya
    /Vijaya-Bold
    /VinerHandITC
    /Vivaldii
    /VladimirScript
    /Vrinda
    /Vrinda-Bold
    /Webdings
    /Webpop10
    /Wingdings2
    /Wingdings3
    /Wingdings-Regular
    /WooriBatang
    /WooriDotum90C1
    /WoorinR-HM
    /X-
    /Xanty
    /Xanty-Bold
    /Xanty-Italic
    /YBatang110
    /YBatang120
    /YBatang130
    /YBatang140
    /YBatang150
    /YBatang160
    /YDBomnalL
    /YDBomnalM
    /YDEunhasu
    /YDIAsphaltB
    /YDIAsphaltL
    /YDIBingB
    /YDIBingL
    /YDIBirdB
    /YDIBirdL
    /YDIBirdM
    /YDIBlueB
    /YDIBlueEB
    /YDIBlueL
    /YDIBlueM
    /YDIBurnB
    /YDIBurnG
    /YDIBurnW
    /YDIChbinB
    /YDIChbinL
    /YDIChbinM
    /YDIChooB
    /YDIChooL
    /YDIChooM
    /YDIChunB
    /YDIChungB
    /YDIChungCB
    /YDIChungL
    /YDIChungM
    /YDIChunL
    /YDIChunM
    /YDICMjoB
    /YDICMjoL
    /YDICMjoM
    /YDICosB
    /YDICosD
    /YDICosL
    /YDICstreB
    /YDICstreL
    /YDICstreM
    /YDICstreUL
    /YDIDanB
    /YDIDanL
    /YDIDanM
    /YDIFadeB
    /YDIFadeL
    /YDIFadeM
    /YDIFireB
    /YDIFireL
    /YDIFireM
    /YDIGasiIIB
    /YDIGasiIIL
    /YDIGasiIIM
    /YDIGirlB
    /YDIGirlL
    /YDIGirlM
    /YDIGoldB
    /YDIGoldL
    /YDIGoldM
    /YDIGomB
    /YDIGomL
    /YDIGomM
    /YDIGukB
    /YDIGukL
    /YDIGukM
    /YDIGurmB
    /YDIGurmL
    /YDIGurmM
    /YDIHoopB
    /YDIHoopL
    /YDIHoopM
    /YDIHoopwM-KSCpc-EUC-H
    /YDIHsangIIB
    /YDIHsangIIL
    /YDIHsangIIM
    /YDIIrisB
    /YDIIrisL
    /YDIIrisM-KSCpc-EUC-H
    /YDIJininB
    /YDIJininL
    /YDIJininM
    /YDIManB
    /YDIManL
    /YDIManM
    /YDIMatrix01
    /YDIMatrix02
    /YDIMatrix03
    /YDIMatrix04
    /YDIMatrix05
    /YDIMatrix06
    /YDIMatrix07
    /YDIMatrix08
    /YDIMatrix09
    /YDIMokB
    /YDIMokL
    /YDIMokM
    /YDIMonoB
    /YDIMonoL
    /YDIMonoM
    /YDINeoulB
    /YDINeoulL
    /YDINeoulM
    /YDIOffIIB
    /YDIOffIIEB
    /YDIOffIIL
    /YDIPaintB
    /YDIPaintL
    /YDIPaintM
    /YDIPinoB
    /YDIPinoL
    /YDIPinoM
    /YDIPu
    /YDIPuM
    /YDISaoB
    /YDISaoL
    /YDISaoM
    /YDISaoUL
    /YDISapphIIB
    /YDISapphIIL
    /YDISapphIIM
    /YDISmileB
    /YDISmileL
    /YDISmileM
    /YDISnailM
    /YDISolM-KSCpc-EUC-H
    /YDISongB
    /YDISongL
    /YDISongM
    /YDISprIIB
    /YDISprIIL
    /YDISprIIM
    /YDISumB
    /YDISumL
    /YDISumM
    /YDIWebBatan
    /YDIWebDotum
    /YDIWindB
    /YDIWindL
    /YDIWinIIB
    /YDIWinIIL
    /YDIWinIIM
    /YDIWriSin
    /YDIYahwaB
    /YDIYahwaL
    /YDIYahwaM
    /YDIYGO310
    /YDIYGO320
    /YDIYGO330
    /YDIYGO340
    /YDIYGO350
    /YDIYGO360
    /YDIYheadB-KSCpc-EUC-H
    /YDIYheadM-KSCpc-EUC-H
    /YDIYMjO220
    /YDIYMjO230
    /YDIYMjO240
    /YDIYMjO310
    /YDIYMjO320
    /YDIYMjO330
    /YDIYMjO340
    /YDIYMjO350
    /YDIYMjO360
    /YDIYSin
    /YDIYuroB
    /YDIYuroL
    /YDIYuroM
    /YDMan
    /YDotum110
    /YDotum120
    /YDotum130
    /YDotum140
    /YDotum150
    /YDotum160
    /YDParismorning
    /YDPigpigyo
    /YDPingkeurilli
    /YDSAH
    /YDSDJ
    /YDSHO
    /YDSHS
    /YDSJH
    /YDSJY
    /YDSMJ
    /YDSoodadingbat
    /YDSoodagongju
    /YDSpringwaltz
    /YDSSH
    /YDStartsatang
    /YDSunilove
    /YDWoman
    /Yellow10
    /YeopseoR-HM
    /YetR-HM
    /YetSansB-HM
    /YetSansL-HM
    /YetSansR-HM
    /YetSansXB-HM
    /YGO520
    /YGO530
    /YGO540
    /YGO550
    /YjBACDOOBold
    /YJBELLAMedium
    /YJBLOCKMedium
    /YJBONMOKGAKMedium
    /YjBUTGOTLight
    /YjCHMSOOTBold
    /YjDOOLGIMedium
    /YjDWMMOOGJOMedium
    /YjGABIBold
    /YjGOTGAEMedium
    /YjINITIALPOSITIVEMedium
    /YJINJANGMedium
    /YjMAEHWASemiBold
    /YjNANCHOMedium
    /YjSHANALLMedium
    /YjSOSELSemiBold
    /YjTEUNTEUNBold
    /YjWADAGMedium
    /Ymjo420
    /Ymjo440
    /Ymjo450
    /YMjO520
    /YMjO530
    /YMjO540
    /YMjO550
    /YonseiB
    /YonseiL
    /YuGothic-Bold
    /YuGothic-Light
    /YuGothic-Regular
    /YuMincho-Demibold
    /YuMincho-Light
    /YuMincho-Regular
    /ZapfElliptical711BT-Bold
    /ZapfElliptical711BT-BoldItalic
    /ZapfElliptical711BT-Italic
    /ZapfElliptical711BT-Roman
    /ZurichBT-BlackExtended
    /ZurichBT-RomanExtended
    /ZWAdobeF
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages false
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages false
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages false
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [595.276 841.890]
>> setpagedevice


