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» Sampling(signal processing): A& AT E o4t Al 2 HISH= A
« Sampling(graphics): 1<% AL o]2F A @47 ¥
* Sampling(music): oJ# 3¢} 558 SFEY A FEE

« Sampling(musical instrument): ZZtol] g} =8-S 3|

* Sampling(statistics): AL 3] EXAANA FEES FE3= A

+ Sampling(case studies): &Y = Tee] AL ATFE 918 Ale<]
T3

« Sampling(audit): 100% ©]ete] R3] 34| 2|2 213t 314 Y

* Sampling(medicine): ©8H4] 3} X85 f1%

« Sampling(for testing or analysis): AL} HA44-8 Q3 BB ZA}L

2] 72 A} o]2fof| ‘sample’, ‘sampler’ FEAME TR 9]
2 A7) splsielelel ATtk ABFeld Sols YA 5
A% olvlz A A5, ABALN AFEE 25, SokHel

8o} Bole] ATl B2 ool Bl BAH 29409 £5
£ % SEAT 24 208 dlojulzg] mRa A St
B ARANE AEA) AFYT 58 AHES AYHE 4
£ o7k BAI) AHgH0] 9E ool 5L FE = 2A)
Sk =G 1) Si71sEiole] 4 el eRt A BRI &

29E 183 0] ofd Arconen] 7P Az
T o] =8 Aot AlE AEYole §oig AMgake

1) Wikipedia s.v. “sampling” last modified on 10 February 2014, at 23:09.
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2) “Pierre Schaeffer & Pierre Henry: Pioneers in Sampling”, Electronic Musician.
http://www.emusician.com/artists/1333/pierre-schaeffer — pierre-henry-pioneers-in-
sampling/35127.
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Drum and percussion sounds

Recontextualised to function as drum and percussion sounds

m-;.| Holg| X7}
2 = _l'_ == | Pitched elements used as a basis for new material
(short, isolated

fragments) Non-musical sounds recontextualised as individual notes or events

within a phrase or sequence

Ornamental sounds

Self-referential musical elements

Bmol Zgo|=
(loops and phrase)

Referential non-musical material

Transcontextual musical elements

Multi-track parts and a cappellas

3 on Extended excerpts

(larger elements) | Excensive, referential non-musical material

Complete tracks

HSE| K= Short, isolated fragments

—O - L

(transformed Loops and phrases
material)

Larger elements

Ame) Rolo) we} 2A) AL 22, @ v, & o 7 meol=ze
3%, Telm AR W] fRE Tl Ui BRES Aokl
Jelx 7 B E T o 24917 HlEebs AEA B
ARH FES Gk o] BRE BRSO T wNk AMGEE A
HE el me} elelaelal 2 4 ol 2 A4 A 7]
WARE TSI Uk AFelze] BRe O
Zolol we AF RS TRAAD 7P o) A9
B Uehs Aol A S99 F3E 918 o] =¥l 4
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A% 202 A7 AEYST AT Yo ABS T 24930

4.2, 22/2(Coolio)?| (Gangster's Paradise)

Hrjo] o}E]x 2] ofo]H] FU oY(Artis Leon Ivey Jr)1 TG g o]
b TEHFAQ Z8]29 EZ F 3] (Gangster’s Paradise) =
19953 3} (9133} ofo]E(Dangerous Minds)) &) AH-= E&lo g wb
FHo] A HRE AZ FE A 357 192 slgen, olEs]
] AP Hal ) E2 FHEHA FRollA 4238tk o] 32 2F]

9] 19763 U <Songs in the Key of Life>2] =22 (Pas-
time Paradise) & A&t THE0|Z Folth. Fg o= 2EH|
Al Hzo AES ETIHS W A2 HHEC] oM AMT
L L= o5 4% Follok AlE ARS sEhE 5 ASUTEY

01 ] HE AR 7THE &7 flsixe WA AEY] A 2H

dug 35 #4% F97} ok (GE 3)ellA Ho] (Pastime

Paradise)+= 87}T] 9] &2lr] QJIERE AQslae 7HF glo] AL =

Y
mf

9) Hot 100 55th Anniversary: The All-Time Top 100 Songs”, Billboard, http://www.
billboard.com/articles/list/2155531/the-hot-100-all-time-top-songs?list_page=2.
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An Analysis method and applications of sound
source sampling technique in popular music

Park, Jae rock(SangMyung University)

It has been 40 years since the DJs of the Bronx, New York, in the
1970s, digged records to combine new music. Sampling, influenced by
the Bronx pioneers or not, is currently a major music production techni-
que for pop music, and is still controversial. Here, I exclude the aesthetic,
ethical, and legal debate that may be controversial, discuss the sampling
technique musically and technically, and try to find analysis methods and
apply it to analysis of music made with sampling technique.

I first summarize the terminological confusion of the word ‘sampling’,
which is used for various purposes, narrowed down the discussion with
the sound source sampling technique, and briefly reviewed the history
of the sampling. In previous studies on the sampling, hints about the
sampling technique and the classification of samples were found. This
was applied to the analysis of sampling technique of Coolio’s music and
Daft Punk’s music. Sampling is implemented differently for different mu-
sicians using the technique, so that only a portion of the sampling techni-
que can be summarized by analyzing two different aspects of the songs
here. This study will be a stepping stone for musical and technical re-

search on sampling.

Keywords: Sampling, Hip-hop, Electronic Dance Music, Music Analysis
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