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A Study about the Changes in Popular Music and
Media Technology

Joe, 11 dong(Ewha Womans University, Research Institute of Korean Culture)

This paper examines how the changes in media technology and the
distribution of global popular music have reconstructed the imagination
of Korean popular music in the ethnomusicological aspect. Modern pop
music is experienced through recording rather than by music score or
performing music. Therefore, studies on popular music should be ana-
lyzed with cultural relativistic viewpoints on the experience of recorded
sound that can not be reduced to the form of musical notation.

Cultural practices of music do not mean only the customs, feelings,
and attitudes about specific musical scales or musical instruments of in-
dividual cultures. Even the roles and positions of rhythm machines,
which reproduce the same beats, timbres and sound everywhere in the
world, also differ in different cultures. are also different. In the culture
of African American music, thythm is closer to the music itself, which
began with the tradition of poly rhythm rather than as a component
of music. But Music work through the use of rhythm machines in
Korean pop music has a different meaning and ways than the use in
the United States. A very African American syncopation of rhythm, cre-

ated by rhythm machines and samplers, produced similar but com-
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pletely different music due to the cultural sense and attitude of the
Korean musicians playing it.

The different system of rhythm in music of African American, which
was unfamiliar to Korean musicians, became a part of Korean popular
music dramatically through mechanical devices. The using of the same
equipment —thythm machine did not produce same sounds such as
American hip-hop and electronic music. Even with the electric device
that create the same rhythm, it has been experienced in different sounds
by the historical and cultural context of different music. Now that elec-
tronic instruments have become common in worldwide, more cultural

relativistic music research is needed.

Keywords: Media Technology, Cultural Relativism, Rhythm Machines,

Cultural Practice of Music, Globalization, Recording, Habitus
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